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Presidents Message

Lawrence Haber

2024

This is our last issue of 2024; my last let-
ter to you for the year. It is amazing how
fast time is moving. It seems as though just
the other day, I was struggling to change
the date from 2023 to 2024, but here we
are. Let’s take a few moments to reflect on
the year we are about to complete.

The big deal was the reopening of the
Club at our new location on 40th Street (a
few photos are found on pages 326-27).
Many members have come by and have

seen it for themselves. The reactions have
been pretty consistent — very positive and a
clear model for the future. The layout is clean and efficient, and the decor reflects a
modern city on the cusp of the beginning of the second quarter of the 21st century.
We are no longer at the fin de siecle of the 19th century — or the 20th, for that matter,
and the Club reflects a positive modern outlook.

We are starting to bring programs back into the house. These still go out via Zoom,
but attending in person is special, and we encourage you to visit at those times.

We should be very proud of our library. It is all in one space, no longer chopped
up into four bits and scattered as it was on 35th Street. Also, as beautiful as the old
bookcases on 35th Street were, those gorgeous French doors with glass doors were
an impediment. No longer are there barriers between you and the volumes on the
shelves. To a large extent, removing these barriers has helped reinforce our appre-
ciation of the excellence of our holdings, as numerous members have told us. Please
remember that our catalog can be accessed online or in person. And we can mail
you the items you would like. That’s not a problem, and we’re happy to oblige.

We would hope by now that you know about the book we published by Nick
Kirke on NYC Foreign Mail 1845-1878. Everyone who has seen the book sings its
praises; the reviews are universal. It won the Literature Grand award at the Great
American Stamp Show (GASS). You should buy a copy even if you have “no in-
terest” in the topic. It is that good and is such a model for how this can be done.
You can order a copy from the website or by calling the office. Now.
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We have made it a point to attend many shows throughout the year. This is an
opportunity to meet you and receive your feedback. We also hosted numerous
dinners that were sold out in each instance: San Diego, Napex, GASS and Nojex.
Fellowship is an essential component of what this is about.

As I write this, we have yet to close out the program schedule for the year, but
we can point to these as a great success. Our live online audience is very large,
which demonstrates their appeal. As you know, we capture the video feed for all
these, which reside in our online archive. We want to encourage you to view these
programs. Please allow me the space to list the titles and names of our presenters:

Via Nicaragua with Commodore Vanderbilt 1851-1857
Gordon Eubanks

Early Postage Stamps and Postal History of Transjordan
Akhtem Al-Manaseer

Re-Imagining Philately: Social Philately and the National Postal Museum
Alison Bazylinski, PhD

Early Belgian Auxiliary Markings and Labels
Gregg Redner

United Postal Stationery Society (various presenters)

Reply Cards in International Mail — The story behind a UPU oddity
Eric Scherer

Bahawalpur Philately - in two parts
Sandeep Jaiswal

us 1861 24¢ World Tour
Rob Faux

United States Demonetization and Transition to the 1861 Design Stamps
Dan Knowles, MD

Polish Hyperinflation, 100th Anniversary

Ron Klimley

How the Temperance Movement Used the 19th Century Mails
Chip Gliedman

Morocco Postal History: The Spanish Postal Service (1870 —1915)
Maurice Hadida

Keep up to date
with what’s happening in our club:

www.collectorsclub.org
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International Parcel Post - From pre-UPU-Chaos to UPU-System and Back Again
Henrik Mouritsen

Leis for the Boys in Blue: Hawaii in the Spanish-American War (1898-1900)
Fred Gregory

1918 Czech Scout Post
Frederick Lawrence

The Curious and Peculiar Postal System of Early Mexico and Its Amazing Stamp 1736-1917
Omar Rodriguez

An Introduction to Irish Philately
Robert Benninghoff, Brian Callan, Karl Winkelmann and Brian Warren

Boston 2026 Update

In Defence of the Border — Canadian Military Mails 1667-1885
David Hobden

Minnesota First Days and the Evolution of First Day Covers
Todd Ronnei

Panel discussion on the future of Stamp Shows (various)
Carriers & Locals Society

Western Express Postal History
Ken Stach

This is quite a group of which to be proud. Please take a look and listen to
these videos in the archive.

We are currently putting our 2025 schedule together. It will be thoroughly
worth your time on Wednesday evenings to join us or view the video afterward.
For the first time, we will have a series of programs recognizing the date 2025 and
the approaching semi-quincentennial of the United States. It is going to be great.

It has been quite a year, but I'm sure that 2025 will be even better.

With this, please allow me to wish you all the best for the upcoming winter
holidays and that the new year will bring us all good fortune, health and phila-
telic delights.

Collectors Club Programs 2024

Nov. 27 The Future of Stamp Shows Panel - APS, Westpex & Sarasota,
Scott English, Behruz Nassre (moderator & speaker), Liz Hisey

Dec. 4 Carriers and Locals Society, Cliff Alexander
Dec. 11 Governors’ Open House
Dec. 18 Western Express Postal History, Ken Stach
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Shown on the following pages are a few selected images captured at our new
Clubhouse. Although a few images don’t do our new space justice (it is just such a
gorgeous place), they hopefully will serve as incentive to visit New York City soon!

Below left is our spcious presentation room; to the right of that is the confer-
ence room; second from right is the entrance to our library, with study/meeting
space in the center; and at right is a seating area in the main reception area.

The bottom image on this page gives you an idea of the impressive size and
beauty of the main reception area; the windows overlook Bryant Park.

The facing page features two images of our library, including the spacious
study/reading tables and our mobile shelving, which is hugely efficient and far
more accessible than our library has ever been.

Selected Photos of the New Clubhouse 1
g

Look for more images in the January-February Collectors Club Philatelist.




= Tl | ,mfr |T-I-![‘!||
mn ;;mm |l|\|l|lH!|| Il

u'n:H T

L T




THE COLLECTORS CLUB PRESENTS

NEW York CiTY FOREIGN MAIL 1845-1878

New York City Foreign Mail
1845-1878

Volume 1, 1845-1870

New York City Foreign Mail
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Nicholas M. Kirke

A brand new publication from author Nicholas M. Kirke and
published by The Collectors Club.

The publication package includes the 2 volumes
plus a pocket-sized handbook.

Pick up the 2 volumes and handbook for $145,
or $130 for members of the Collectors Club.

Join the CC, and receive a 50% discount on the price.

Shipping is $10 domestic and $95 international.

Order it now from www.collectorsclub.org
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Nobody

does 1t
better.

Heritage—Over 75 years of
experience in expertizing stamps and
covers from the greatest collections
ever formed.

Expertise—An outstanding staff of
in-house experts and consultants
with lifetimes of experience backed
by a 250-volume reference collection
and the latest in high technology
equipment.

Authority—Recognition as a leader
that comes from a time-honored
history of knowledge and expertise.

Certificates—With over 590,000
certificates issued to date, a

PF Certificate is recognized as the
most authoritative and reliable
opinion in all of U.S. philately.

Addvalue to your collection—
with a PF Certificate.

Collectors Club Philatelist
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Scou 233 graded 98-J. PF Certificate 431008

The Philatelic Foundation

353 Lexington Avenue, Suite 804 New York, NY 10016
tel. 212-221-6555
PhilatelicFoundation.org ~ PFsearch.org
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HEINRICH KOHLER

Germany’s Oldest Stamp Auction House

Review - 384 Heinrich Kéhler Auction - September 2024

Outstanding Results

THE MOST IMPORTANT DOCUMENT OF HISTORICAL COMMUNICATION ON GERMAN TERRITORY
The unique First Day Cover of the ‘One Kreuzer Black’ — the first German stamp. An icon of philately and postal history.

START PRICE: EUR 250,000 HAMMER PRICE: EUR 440,000 FUR 100 = USD 1.11

CONSIGNMENTS WELCOME AT ANY TIME!

We are searching for: Traditional and Specialised “One Country Collections”
“All World” Collections - Estates - Rare Stamps & Covers - Postal History



Competence, Tradition, Quality.

German and International Philately since 1913

START PRICE: EUR 10,000

HAMMER PRICE: EUR 32,000 |3
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; ‘, ; A GERMAN EMPIRE 1880, |3l
25 Pfennig yellowish-brown, 1= :
START PRICE: EUR 10,000 mint, in perfect condition. Only 3 ('.U_UJ
very few stamps are known in ‘B
HAMMER PRICE: EUR 32,000  rin conditon 71l

A BizoNE 1948, Buildings 40 Pfennig » THE ‘GSCHEIDLE’ STAMP - o
red-violet, perforated L 11%2: 11 Germany 1980, unissued stamp START PRICE: EUR 10,000

with watermark 1X. Only one other Summer Olympics in Moscow
example registered. 60 Pfennig, used. HAMMER PRICE: EUR 50,000
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BADEN 1851, 9 Kreuzer on lilac pink on American ‘Patriotic Cover’ 1861 from Krotzingen to the Swiss canton of Vaud.

START PRICE: EUR 2,500 HAMMER PRICE: EUR 9,000

Heinrich Kohler Auctions

Hasengartenstr. 25 Phone +49 611 34 14 9-0 www.heinrich-koehler.de
65189 Wiesbaden, Germany @ WhatsApp +49 172 666 72 45 info@heinrich-koehler.de



Essential Elements

The Stamp Room

Richard Coffey

We’ve heard about collectors” stamp
rooms from time to time and, lately, we
have seen a few of these sanctuaries and |
their cheerful occupants via Zoom we-
binars and seminars. Most of us learned
that there was something special about
semi-private places like dad’s work-
shop and mom’s sewing room and the
den of muted chaos behind a sibling’s
closed door — and we probably found
a private place of our own to organize
our fledging accumulations of postage
stamps. I didn’t have a recognizable
stamp room until my philatelic library
had finally come of age and eclipsed the
Volkswagon repair manuals.

I created a philatelic nook in a va-
cant closet where, in deep silence and
poor lighting, I longed to revisit my
younger, enthusiastic self. I despaired of my overly disciplined, post-collegiate
imagination, and wanted awfully to feel again the freedom to discover mystery,
intrigue and the adventure of my 8-year-old collector’s life. Though my closet
became a place where I could open an album and fill blank spaces with stamps,
it was not a place where I could close my eyes and engage with philately — nor
recall the passion — the motive power of my youth.

Not that I had much of a philatelic past to recall; I was just a four-foot-four-
high stick of a stamp collector in 1949 when I found myself knocking on the front
door of a collector who was hosting a meeting of serious philatelists. It was my
father’s idea. He was not a collector, he was a practical man. He believed that if
I was going to spend my paper route money on postage stamps, I ought to learn
how to do it properly. He knew a proper fellow who collected German states
and made an arrangement for me to meet. The collector suggested I attend a club
meeting that he was hosting, and yes, if I insisted, I could bring along my collec-
tion of a dozen recent U.S. commemoratives.
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I didn’t show my stamps that night. I sat in fearful reverence of everyone and
everything I saw. These men were the gods of what I imagined to be heaven on
earth. How did they know so much and speak so clearly — und auf Deutsch!

After the meeting, waiting for my father to pick me up, the collector and I sat
at the dining room table where I tried to think of reasonably intelligent things to
say. What I really wanted to know was how do I become a man like these com-
fortably knowledgable people who I had just witnessed? I wanted it all. And I
wanted it soon.

The collector smiled. “Come with me,” he said. We went up a stairway to the
second floor of his house and into a small dark room of many books, a shelf of
stamp albums and a whole bookcase of journals. There was a large old puffy
chair under a light where I supposed he must have read all those books.

“Do you like music?” he asked.

Inodded and hugged my commemoratives. He removed a record from its
sleeve and placed it on a turntable.

“This is Richard Wagner,” he said. “This is his Prelude to Tristan and Isolde. It is
a very sad story —do you know it?” I shook my head. I had prepared myself in-
tellectually for the evening by memorizing the number of millimeters in an inch.
The music quiz had caught me off guard so I shrugged my shoulders.

Then we listened to the Prelude, which was quite long and, when it was over,
we sat in silence. For a very long time.

“Wasn’t that something?” he asked, finally.
I nodded and smiled. “I think so,”

“I played Wagner for you because you wish to collect stamps — Richard Wagner
collected memories. His music was often a story about a time long ago, which he
brought to life in the form of an emotion for us to feel and appreciate. Philatelists
collect stamps and covers to reconstruct a moment in history for us to learn. Collect
what you like, but study the stamps, learn how and why they were made and used,
and then teach me about that moment in history with your collection.

And so my first lesson in exploring the unknown ended in this special room
which seemed magical to me at the time — and has ever since.

Wherever | Whenever

www.collectorsclub.org

keep up with club news
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First-Day Cover Exhibiting
at Boston 2026 World Expo

(Boston Convention and Exhibition Center, May 23-30, 2026)

Boston 2026 World Expo (Boston 2026), the 12th international philatelic exhibi-
tion in the United States, will be held May 23-30, 2026, at the Boston Convention
and Exhibition Center. The exhibition has recognition from the International
Federation of Philately (FIP, for its French initials), which means that entry rules,
allocation of frames and evaluation of exhibits will follow FIP criteria. The major-
ity of philatelic judges selected for Boston 2026 will also be FIP accredited.

First-Day Cover (FDC) exhibits are not a recognized FIP class. Nevertheless, as
was the case for World Stamp Show — NY 2016, FDC exhibits will be accepted at
Boston 2026 as an experimental class.

Normally, FIP exhibits can only be shown in one, five or eight frames. Multi-
frame exhibits that have never been shown in an FIP-sanctioned show, or that
have not attained at least a Large Vermeil medal at a previous FIP show, can only
qualify for five frames at Boston 2026. Multi-frame exhibits with a previous Large
Vermeil medal or higher at an FIP show within the decade preceding Boston 2026
can qualify for eight frames, if there is enough material to expand them. Very
rarely, exhibits may be allowed to be shown in six or seven frames if the exhibit
subject is limited and cannot reach eight frames.

But FDC exhibits have not been shown in an FIP show since World Stamp
Show — NY 2016, and thus have not been able to qualify for eight frames under
FIP rules. Therefore, special entry and frame allocation rules have been estab-
lished for FDC exhibits at Boston 2026. FDC exhibits may be shown in one, five
or eight frames at Boston 2026. To qualify for eight frames, an FDC exhibit must
obtain at least a Large Vermeil medal at a national World Series of Philately show
in the United States or Canada, or at a national show elsewhere. Multi-frame
FDC exhibits that have not been shown before or that have not reached a Large
Vermeil medal can only be shown in five frames.

Also, the FIP does not yet have judging criteria for FDC exhibits. Therefore, these
exhibits will be judged according to the American Philatelic Society’s Manual of Phila-
telic Judging and Exhibiting (https://stamps.org/Portals/0/ Judging-Manual_1.pdf), 2019
edition. Most international FIP-accredited judges do not have much experience evalu-
ating FDC exhibits. We will make sure that experienced North American judges are
assigned to the FDC exhibits at the show. Also, we have the option to appoint several
non-FIP-accredited jurors with expertise in FDCs to evaluate these exhibits.

The Boston 2026 organizing committee will promote FDC collecting and
exhibiting, and provide as many international exhibiting opportunities as possible.

— Yamil H. Kouri, Jr., President
Yamil. Kouri@Boston2026.0rg
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10 December 2024

The Dr. Arnold Brickman
Collection of
Rhodesia Double Heads

The Finest Collection of Rhodesia Double Heads
to come to market in over 30 years.

Contact us at auctions@sgbaldwins.com or visit
SGBALDWINS.COM

STANLEY GIBBONS

524018 BALDWIN'S
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Pomeroy’s Letter Express Colors Part 1:
Unissued Stamps Were Not Reprints

David R. Wilcox, Ph.D.

In this article on Pomeroy’s Letter Express, Pomeroy’s plethora of colored
issues will be discussed. Part 1 will consider why they all came to be printed. It
will be shown that Pomeroy was seeking a new color with an ideal shrinkage.
Part 2 will look closer at the colors, as well as using plate flaws that appeared
over time to suggest an order to the printings. The plate flaws will also reveal
when - and possibly why — the unissued colors were made.

A new plate flaw discovery will also be detailed. It is proof that the many
colors seen today were not reprints made years after the post closed. Rather, all
Pomeroy stamps were printed when Pomeroy’s Letter Express was in prepara-
tion for Opening Day, or while in operation.

A Look at the Pomeroy Colors: The Complexity

When considering the colors of Pomeroy stamps, you need to realize that
many exist on distinct types of paper, and each color often came in several shades.
These variables can make the myriads of combinations seem overwhelming. Even
the workhorse Pomeroy main issue, Scott 117L1 (black on yellow) is listed in two
shades of greenish yellow and dull yellow, as shown in Figure 1. There are, in ad-
dition, gradations of yellows from those two listed shades.

Figure 1. Two listed shades of Scptt 117L1, greenish yellow and dull yellow.

Pomeroy’s printer produced shades — perhaps intentionally — but also perhaps
from inconsistency in the printing process. Sorting out the complexity is possible
when we consider what Pomeroy was thinking. Pomeroy and his printer had
only two objectives, or perhaps we should call them the “two on-going projects.”
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First, they needed four single-color stamps of the same design: blue, black,
red and lake. These would be used most often on Pomeroy’s mail that came from
Rochester, Mohawk Valley (Albany, Buffalo and Watertown included), the lower
Mohawk Valley and New York City, respectively. He also needed a fifth color
(black on yellow) as a more common stamp to be used everywhere. This was
Pomeroy’s big plan and no other independent mail company printed so many

colors for regular use.

Pomeroy’s second project might surprise you. I feel that he was looking for
a new issue, or issues, with new colors or perhaps the same colors but with bet-
ter paper quality. This has not been suggested before, but the data presented

here is convincing.

We do not know exactly why Pomeroy wanted all the distinct colors, but he
used all of them during the life of his company, so it was apparently part of his
plan from the outset. All the stamps he would use initially seem to have been

ready on Opening Day or near that day (based
on the reported earliest-known use, or EKU).

The array of colors and papers found on the
unissued stamps argues they were likely inten-
tional printings and not just random variations
from the printing process (although there was
probably that as well). In Pomeroy’s second
project, therefore, Pomeroy apparently wanted
to prepare for future needs. The following data
supports this conclusion. He apparently asked
his printer to run trials of other colors, such as
orange, brown and yellow. He even had his
printer try assorted color shades and, for some,
different papers.

A New Plate Flaw Discovery

A subtle discovery has changed all we know
about Pomeroy’s stamp colors. While survey-
ing all known independent mail covers’, a plate
flaw (a long scratch) was discovered on Pome-
roy’s workhorse issue, Scott 117L1. It extends
from position pR15 into position pR16. The
scratch even shows in the margin between the
two stamps. It probably continued to the left
into position pR14, but no examples showing
it at that position have yet been found; likely
it is uncommon. This may surprise those who
believe 117L1 is common.

Collectors Club Philatelist

LE TIMBRE
CLASSIQUE

We are your partner for
Swiss stamps & covers

Do you consider selling
your collection
sooner or later ?

Call us today!

Anders Thorell 01141 78717 8294
Gaél Caron 01141 791024321
Geneva Office 01141 227601111

31, route de Troinex
1234 Geneva, Switzerland
*
info@letimbreclassique.com
*
www.letimbreclassique.com
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The original black-on-yellow 117L1 is not rare, but it is uncommon, although
found more frequently than Pomeroy’s other regular issues. The misconception
occurs because a trial printing of the same color and design was printed on thick
wove paper but never put into use. Stamps from this other printing are abundant
with a catalog value of only five dollars. The regular issue on a thinner wove is
much harder to find and, in fact, there are only six mint examples known (in a
block of two strips of three re-attached).

The newly discovered continuous scratch was first found on two once-at-
tached 117L1 stamps that appear on two separate covers (the 7-19-44 Battelle &
Renwick, PF365930, CLEV-NYC, Survey No. 22, and the 10-5-44 Johnson covers,
Monroe MI-NYC, survey No. 95). The two covers were apparently also handled
by (Wells) Letter Express, because the covers each have a second stamp, (Wells)
Letter Express 9614 black on scarlet as seen in Figure 2.

The two covers were both sent on to New York City, but were from two dif-
ferent origin cities (one in Ohio and the other in Michigan) and mailed to two

Figure 2. Two covers franked with once-attached 117L1 that reveal a plate scratch.
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different addresses in New York City. In addition, the two scarlet Letter Mail
stamps, mailed with the once-attached Pomeroy pair, may also have been at-
tached to each other at one time (although this pairing is more tenuous, see Fig-
ure 3). Lyons noted the 117L1 pairing but did not see the scratch?

Figure 3. Stamps that franked the two covers shown in Figure 2. The 117L1
pair match up well and reveal a continuous scratch on the plate. The two
96L4 may also be a pair, but this match is more tenuous.

So, on the two covers we have two pairs seemingly once attached and issued
by two different companies. The two pairs of stamp partners were separated
from each other somewhere, but from then on share only three apparent similari-
ties. Both are conjunctive-use covers, they started at or went through Cleveland,
Ohio, and ended up in New York City.
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The stamps are not tied, so forgery is possible. However, in this author’s sur-
vey of 121 genuine 117L1 covers® only a handful have their stamps tied, and only
one of the five known 96L4 on cover is tied. The July 19 Battelle and Renwick
cover was carried when Pomeroy was active, and the Oct. 5 Johnson cover was
carried after Pomeroy closed, but while (Wells) Letter Express was still delivering
Pomeroy mail and honoring his stamps.

How the two covers were created with two apparently once-attached sets of
pairs is a cover mystery. For now, however, the explanation of the two covers’
origins will be left to the reader. The scratch must be the focus for this article.

It does not matter if the covers are genuine; we can see the stamps themselves
are both genuine. Also, another stamp showing part of the scratch is seen on the
Aug. 7 Townsend cover (Survey No. 62), which is clearly a genuine use (2000
Philatelic Foundation certificate). The pen-check cancel even ties the stamp to the
cover. Therefore, the Townsend cover proves the scratch can be found on Pome-
roy’s regular 117L1 issue and while it was in use (Figure 4).

Figure 4. A second exam-
ple of the scratch shown
in Figure 3. This is pR16.
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Figure 5. A cover franked
with pR16 but showing no
scratch.

Figure 5 gives perspective to the discovery. Shown is another 117L1 from
position pR16 on a cover that was also sent from Cleveland just like the Battelle
& Renwick cover. It was sent to Barton Stout in Allens Hill, N.Y. This is a tiny
crossroads town south of Honeoye Falls, N.Y., which is south of Rochester, N.Y.
(Survey No. 60). It was mailed Aug. 6, 1844, which is nearly the same date the
Townsend cover was mailed.

The Townsend and Stout covers are each franked by a single 117L1 from the
same pR16 position and mailed at the same time, but the Townsend cover shows
the scratch, while the stamp on the Stout cover does not. This is proof the stamps
printed from the scratched plate were in circulation at the same time as examples
with no plate scratch — and while Pomeroy was still in business.

As with any Pomeroy plate flaw, a flaw appears on stamps that were printed
after the flaw occurred since they were never burnished away. The cover dates
for these two pR16 copies do not tell us when they were printed, just that they
were both being used at the same time while Pomeroy was still in business. This
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was just a couple of weeks before Pomeroy announced he was going out of busi-
ness, although 117L1 covers continued to appear into the Fall (latest-known use

in mid-September). However, the scratch on the Townsend stamp tells us it was
printed after the Stout stamp.

Figure 6 illustrates why the scratch is a significant discovery. Shown are pairs
of Pomeroy stamps from positions pR15/pR16: 117L4 on thin wove (a), 117L3R
on fibrous paper (b) and 117L2B on thick wove paper (c). None show the scratch.
This is proof that these three issues, like the 117L1 Stout stamp, were all printed
before the scratch appeared. All were printed before the Battelle & Renwick,
Johnson and Townsend
stamps that show the scratch.

In fact, upon examining
many sheets and multiples of
Pomeroy’s stamps that in-
cluded the pR15/ pR16 paired
positions, no scratch is found.
It has also never been found
on the all-brown or all-orange
Pomeroy stamps at those
positions. It is not found any-
where we have a full sheet to
examine or on any single that
plates to either of these two
positions. The scratch is a true
plate flaw that has only been
seen so far on some 117L1 but
not on others.

Why is this significant?
It means the three examples
shown in Figure 6 from posi-
tions pR15 and pR16 that do
not show the scratch were
printed sometime during
Pomeroy’s Letter Express
lifetime. The printing oc-
curred before opening day,
or shortly after, while Pome-
roy was still active and not
yet forced out of business.

Figure 6. Pairs of Pomeroy stamps from positions pR15 and .
pR16: 117L4 on thin wove (a), 117L3R on fibrous paper (b) and They were not printed many

117L2B on thick wove paper (c). None show the scratch. years after the post closed.

They were not printed
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around the 1952 date when the plates were re-discovered. They are not re-
prints. Nos. 117L4 on thin wove, 117L3R on fibrous paper and 117L2B on thick
wove paper are not reprints.

The scratch provides proof that no Pomeroy issue is a reprint. Every Pomeroy
stamp was printed while Pomeroy was preparing to open, or later, when he had
an active independent mail post. This raises the possibility that all the abundant
(and some rare) colored unissued stamps printed by Pomeroy might be part of
printing trial carried out while Pomeroy was an active business.

Pomeroy Used One Plate and Never Repaired Flaws

The surveys show almost all Pomeroy issued stamps were printed by opening
day, based on their earliest-known uses. However, I believe the “scratch” print-
ings were made a few weeks later, when Pomeroy was active in July 1844. That
argument will require the reader to understand new data on the “Order of Print-
ings” presented in Part 2. For now, it is most important to see that the “scratch”
was probably one of the last of the Pomeroy printings, and stamps showing the
scratch were used before Pomeroy closed at the end of summer 1844.

There is a simple and established rule when studying stamp printings: If a
printing shows a repeating flaw, but other printings do not show the flaw, then
the stamps showing the flaw were printed after the stamps that never showed
the same flaw in that same position on the plate. Plate repairs are usually easy to
distinguish as such. This simple “plate flaw rule” will be applied later, in Part 2,
to determine the printing order of all Pomeroy stamp printings. The rule is par-
ticularly applicable for Pomeroy’s printings, since Pomeroy used only one plate
upon which he never tried to repair minor or major flaws.

Of course, the rule does not apply if the flaw is removed by the post’s owner,
or the post had a second plate. For other posts, this may have happened if the
proprietor found the flaw objectionable. Then, the flaw might be repaired, or a
new fresh plate substituted for the damaged plate.

There are examples of this happening even in government-issued stamps,
and long-running regular issues are particularly prone to this problem. How-
ever, Pomeroy did not repair the flaws (that is why we can order the printings
by the flaws as they appear), nor did he replace his plate (that is why the plating
scheme works so well and with consistency for every known Pomeroy stamp
surviving today except 117L2).

This appears to have happened, because if any of Pomeroy’s flaws were re-
paired, the burnishing would have altered the image on the plate. In a study on
plating 117L2 (“value missing”), that will be published elsewhere, data supports
that Pomeroy had only one printing plate. Therefore, the burnishing would ap-
pear on all later printings. Instead, what we see is the flaws continued to appear,
with no indication under high magnification of burnishing on later issues.
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Pomeroy never used a second plate, and it is probable he never had another
plate available anyway. Fortunately for later researchers, Pomeroy just left the
flaws untouched. For Pomeroy, repair was likely considered too risky with just
one plate available for all his printings. Today they help us with plating stamps,
but then, the flaws were probably unnoticed by Pomeroy’s clientele.

Also, almost all Pomeroy’s stamps were printed within a fairly short period
of time. Therefore, Pomeroy’s situation was rather uncommon. Because he had
added the “1” to every plate position to modify the original plate, the original
plate existed only in that unmodified form a brief period (for printing 117L2 “val-
ue -missing”). There is also no indication he introduced a new plate because the
plating scheme works on all Pomeroy stamps whether they have distinct colors
or were issued or not.

In summary, Pomeroy had two tasks: to get his stamps ready for opening day
and to prepare for the future with new issues. He seems to have been on a tight
schedule. He also was planning as he was searching for different releases with
new colors. Due to his unusual circumstances, he had prepared his plate with no
back up. He needed his one plate to service all the printings he had planned. This
all had to happen over just a couple of months, because he had a purpose for
each of his color varieties that were issued. The issued stamps all needed to be
ready, if possible, either before or just after his opening day.

What Was Pomeroy Looking for in his Search for Future Issues?

We cannot document definitively what quality Pomeroy and his printer were
looking for to improve the company’s postage stamps. There is no printer’s log
to read and no meeting notes when these matters might have been discussed. No
employee or officer drafted an article later explaining what everyone was think-
ing about their company stamps.

Pomeroy was not even kind enough to tell later researchers why he had decid-
ed he wanted four different colored stamps used from four discernable areas and
a fifth to be the workhorse stamp used everywhere (the black on yellow 117L1).
But that all happened. If the ledgers had survived, we might know Pomeroy’s
system, but the Pomeroy ledgers (if they existed) have never been found.

We expect the tight timeline may have affected decisions, but there is no re-
cord how much. Not even hearsay, second-hand accounts exist. This is a frustra-
tion in studying all independent mails. The written history is very sparse and
explaining Pomeroy’s actions by inference is all we have available. However,
with the new “scratch flaw” discovery in hand, we can finally start to understand
what was on Pomeroy and his printer’s mind.

Pomeroy’s staff may have been concerned about paper fragility, paper stiff-
ness and handling, ease and consistency when printing, color absorption by the
paper, gumming if a final objective, cost and availability of the paper and the
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overall final appearance. All might have been of interest, but we have nothing
written that suggests what Pomeroy’s printer considered which of these factors
were most important — if any. Following, it will be argued that Pomeroy was con-
cerned about a quality we might not have expected, paper shrinkage.

What do we Know?

It was already known that the earliest issues were printed on “wove” and on
“bond” paper. We know both papers were printed by opening day, but the black-
on-yellow is never found on bond and the single-color issues are never found
on wove. We suspect the single-color issues had a special unexplained function,
but it is hard to believe the type of paper determined these stamps’ function. The
color likely was significant, but how would the type of paper translate to how a
stamp was processed by Pomeroy’s clerks?

When the two types of paper were handled and used, they probably acted
somewhat similarly, although perhaps there was a small difference in applying it
to a cover that we cannot immediately see. However, if handling the stamp was
very important to Pomeroy, why not print everything on just one type of paper
that handled best?

There may be an answer. The 117L1 is the only Pomeroy issue on yellow paper
(surface colored). The 117L4 has a black image identical to the black image on
117L1; however, it was printed on white paper. It may be that the black-on-yellow
printing prompted a different type of paper (surface-colored yellow wove) than
the single-color issues (white bond). If the different stamp papers were not neces-
sary for handling, perhaps they were very important in the printing process.

Why Was Pomeroy Interested in the Fibrous Paper?

Shrinkage differences during printing may have been important. Collectors
have always known that the Pomeroy issues printed in some colors were of two
types. One unissued type, even if in the same color, could be distinguished from
the issued stamp by the wider oval. The wider oval variety was on fibrous paper,
and the two types of paper could be distinguished even if on a cover. The unis-
sued stamps were never, of course, on cover, unless the cover was a forgery. The
wider oval was a straightforward way to detect the faked cover.

The printer likely knew the issued stamps on thin bond paper shrank slightly
when he printed them. Unlike today’s collectors, the printer always had full
and freshly printed sheets to study. There is data suggesting that the printer
added marks on some stamps for making his shrinkage measurements. Figure
7 shows that each position in the entire third row of the plate has a mark appar-
ently added by the printer. It is seen between the “L”” and “P” of “LETTER” and
“EXPRESS” in the label at the left, specifically in the outer oval.

Figure 7 shows each of these eight tiny dashes highly magnified. The tiny dash-
es are similar in size and carefully placed in the same place in the oval between
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the “L” and “P” of “LETTER” and “POMERQY.” However, they are all also very
slightly different in shape. If they had been on the original transfer die, they
would have matched each other. They do not match perfectly in shape and do not
match in their subtle placement within the oval. Notice, for example, the mark on
PRI is a dash, but on pR10 it is a dot and on pR11 there is a dot further to the right
nearer the printed oval surrounding the vignette. These three marks always look
the same for a given position and can even be used as plate position markers.
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LS L-P mark pL10 L-P mark pL11 L-P mark pL12 L-P mark pRY L-P mark pR10I-p mark pR11L-Pmark pR12L-Pmark

g -

Figure 7. Marks in the outer oval between the left “L-P” of “LETTER” and “POMERQY" across the third
(middle) row of all Pomeroy sheets.

There is a similar slash mark on pL1 (117L1 and after, but not 117L2) in the
exact same place inside the oval at the left, but other than that, the tiny marks
are only found across row three. The tiny marks seem as if human-caused by
the printer. They do not behave like a plate flaw that can sometimes be repeated
across the plate, such as the lady’s nose dot flaw.

For example, see the images shown in Figure 8 of positions across row one
that show the nose dot flaw slowly disappearing. The nose dot is prominent on
position pL1 but gone by pR1 in the second panel.

pLl1 nose dot pL2 nose dot pL3 nose dot pR1 (gone

Figure 8. The prominent nose dot flaw seen at position pL1 slowly disappears going across the top row, is
very weak by pL4 and not see at all in row one of the second panel (pR1-pR4).

The diagram in Figure 9 illustrates how the printer might have used the tiny
dashes to make measurements for shrinkage. The row three dashes and pL1 dash
are used here hypothetically. The full row of tiny markings is more accurate than
measuring the inside of the oval as collectors do today, since the oval is a curved
line and the printer’s tiny marks in row three or elsewhere are discrete points.
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Figure 9 (above). A hypothetical plan for using the outer oval dashes
to measure shrinkage. Figure 9b (left). The characteristic “ER" flaw
found on all fibrous paper printings (b).

Also, the tiny marks allowed the printer to make
measurements across the sheet in separate ways for
greater distances and with greater precision and re-
peatability. Unlike today’s collectors, the printer was
always working from full, freshly printed sheets. He
could make a myriad of measurement combinations
to detect exceedingly minor differences across the
freshly printed sheets in his experimental trials.

The printer could not burnish the tiny marks off
the plate once he completed his observations with-
out damaging the plate, since the marks were within
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the design. He likely felt they were not a major distraction anyway. Many of
today’s collectors with magnifying glasses in hand probably did not even notice
the tiny marks or at least understand their significance. Like all the other ma-
jor and minor plate flaws that occurred naturally during handling of the plate,
Pomeroy’s printer’s tiny human-caused dashes were left unrepaired.

Table 1 shows the result of a shrinkage study made on samples available to-
day. Pomeroy started with wove paper for his general-purpose black-on-yellow
printings, and he used bond paper for his single-color issues. Full sheets are not
known for all the varieties measured in Table 1, so unlike Pomeroy’s printer, who
(again) always had full sheets to check, the simpler oval width measurements
had to be used for this modern-day experiment. Different papers with assorted
colors and shades were measured using a caliper across their inner oval in tripli-
cate, and the average added to the chart.

The measurements show the shrinkage at 3.59% for the bond when compared
to the thinner wove paper. It can be proposed that Pomeroy’s large color trial

" Paner Cat# Ink color  Oval width % Shrinkage
" (plL4 or as noted]  [or black onl (mm} from wove
ll‘l F Meanofd> 14,34
1T Wove 1 emon Yellow
2 Wove 11711 {lelJ Yellow 14.31
3 Wove 11711 {pL17) Greenish 14.37
4 Wove 117| 2 | |¥E= ﬁ] rg"gw 14.35 _
ElBEB Iean of 15-> Jﬂ |2 J.EE%
Der [ Tg ue ; .
b Fiber 117L3R ifr full sht)  Dark Blue 14.16 1.26%
Fi : o Table 1. Measure-
g Eiger }I;ng —5 :Fr :u“ snt; Intense g:: 13% %gz;fg ments across the
iber 17L4R -2 (fr full sht) Intense 14, . ;
6 Fiber _ 11704R-3 (fr full sht] Intense Blk 13.99 2.44% inner oval to compare
7 Fiber 117L5R (fr half sht} Dark R 14.03 2.16% Pomeroy variates for
8 Fib&l’ 11715R (pL2) Orange Red 14.04 2.0‘92/6 percentage of shrink-
10 Fiber  I117LxB (fr half sht) Bright Brown  14.16 1.26% age on different types
11 Il::iber 117LxB {SthE L9-R12} Brown 14.18 1,12:;6 of paper.
1 iber 117Lx ellow 14.21 91
14  Fiber 1170Lx0 (fr full sht]  Orange 14.19 1,05%
A5 Fiber 1171 i
——— DHICKWOVE ___venor> 1221 1.85%
T Thick TI70ZB-T{ir full shil Yellow
2 Thick 117L2B-2 {fr half sht] Yellow 14,0? 1 88%
3 Thick 117L2C iplL20) Yellow 1409 1. J'd%
1 PR
2 Qn 11713 (pR10] Iue 3 3': 3 ll%
3 on }E[ﬁ{gﬁﬁ; k "; 3.21%
4 ang 11 r full sht ull Red 3. 4.18%
5 Bond 117L5 (pR3) Bright Rose 13.88 3.21%
5] Bond 117L5 {DL?! Rose Red 13.85 3,423'6
8 Bon 117L6 (pRE) Lake 13.83 3.56%
o] Band 11716 (DRIRY Chestnut 13.81 3.70%
PELURE Meanoi7>_ 13,57 _ 5.40%
T Pelure 11707 [pR2] Deep Blue 13.65 A81%
2 Pelure 11717 Milky Blue 3.34 6.97%
3 elure 1171 ck 3 Sé 5.72%
4 elure 1179 {p right Brown 3.8 3.21%
5  Pelure 11719 (pR9) Brown 13.34 6.97%

6 Eelgm 11719 (pl1) Dark Brown 1354 5. 58%
7 Pelure 117LxY (pL7 Bright Yellow 13.69 4.53%
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was mostly on fibrous paper, because most of the distinctly assorted unissued
color shades are on the same fibrous paper. In fact, no regularly issued Pomeroy
stamp was previously printed on that paper. It appears as if Pomeroy’s printer
was running a variable color trail on an invariable specific new kind of paper.

There were also printings on pelure paper and rib-like paper. However, these
are all uncommon.

The printings on thick wove, like the fibrous paper printing, are abundant, and
also, unissued. These were printed only black-on-yellow, unlike the single-color
issues on fibrous paper. So today we have two sets of Pomeroy printings that were
never issued, and each is on a different type of paper, and at least one variety in
each group is so abundant today it has an exceptionally low catalog value ($5).

If the color trial suggests fibrous paper was a major focus, the fibrous paper
offered Pomeroy less shrinkage than the bond type, based on the Table 1 results.
This fibrous paper has tiny flecks of wood throughout that are easily seen with a
hand lens (see Figure 9b). Based on the experiment shown in Table 1, this fibrous
paper has only slightly less shrinkage after printing (1.59%) when compared to
the thinner wove of the earlier issued stamps. And the fibrous paper is essentially
equal to the thick wove paper (1.85%).

The pelure paper shrinkage was extreme at 5.40%. This paper type is also rather
fragile, so it is likely Pomeroy lost any interest in it very quickly if shrinkage was a
concern. Pomeroy printings on this type of paper are uncommon to rare.

In Pomeroy’s color trials, fibrous was apparently the paper of choice. All the
shades are on the fibrous, and Pomeroy had not used the fibrous paper earlier on
his initial releases of regular issues. Fibrous was a new paper for Pomeroy and
he printed copious quantities of a few shades that are found as full sheets even
today. Therefore, it is reasonable to conclude Pomeroy had already decided the
fibrous paper was best. Then, all he had left was the question of color.

If the fibrous was used, the shrinkage stayed under 2% of the original wove
paper. This is half the shrinkage of the original bond paper. In fact, the fibrous
and thick wove paper match perfectly in shrinkage (1.59% and 1.85%). These are
the two groups of unissued Pomeroy printings that remain so abundant. There
are far more of these stamps than would have been printed just during a prelimi-
nary color trial.

If Pomeroy and his printer had, in the beginning, used the bond for the single-
color stamps due to necessity or circumstance and timing, it may have been that
they were not happy with the appearance of the overall narrowness on the bond
paper stamps. Today, not all known combinations appear together on surviving
covers, but that did not matter to Pomeroy’s printer in 1844.

Once again it needs to be noted that for every experiment the printer ran, he
always had full freshly printed sheets to examine, side by side. And, using the
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marks in row three and on pL1, he could make even more precise measurements
than those seen in Table 1. His measurements were from discrete points and
could span part or all of the sheet, vertically, horizontally and diagonally. He
could even measure from the left pane all the way into the right pane.

Perhaps this shrinkage inconsistency was something Pomeroy and his printer set
out to remedy. Pomeroy’s apparent preference for fibrous paper in the color trials
may have arisen because the oval on fibrous paper was closer to what he was see-
ing on 117L1 on wove. The thicker wove printings appeared an even closer match.

In summary, Pomeroy perhaps preferred two types of paper because the
printings were different (one had to have a yellow background, the others white).
But now, by using different papers, he had found he could use two types of pa-
per he had never used before, thick wove and fibrous, for the different printings,
and their shrinkage was minimal and nearly identical to each other. As with all
Pomeroy issues before, the planned new issues would all have the same “lady”
design emblematic of his company, but now they would also have equal propor-
tions since the shrinkage was the same for all issues.

There are enormous quantities available, even today, of some of the unis-
sued Pomeroy stamps in assorted colors on white paper (such as 11714 black
and 117L5 red, in particular). If, as some earlier researchers speculated, these
abundant stamps were just reprints, this consistency might be explained. How-
ever, the scratch flaw is proof they are not reprints. These were all printed before
or within the weeks after opening day, because they all lack the pR15-16 plate
scratch, which appeared during press runs while Pomeroy was still in business.

Although not true, one might argue that these two massive printings may
have occurred before the regular issues and then were abandoned for some
reason. There are too many stamps of these two massive printings to be printer’s
waste, but maybe the printings were part of a very big plan that failed? This
would explain the large numbers, and why we see full sheets are still common.

However, an analysis of fully intact and clearly printed surviving sheets
shows all the major plate flaws are present on all fibrous paper printings (a
shoulder slash, a breast dot, an “ER” flaw and chest scratches). In fact, the “ER”
flaw on position pR3 is practically diagnostic for the fibrous paper prints and is
not seen on most earlier printings (note the fibers in the top margin of the pR3
example shown in Figure 9b).

Therefore, the abundant unissued stamps were not an early use of the plate,
but instead, the plate flaws show they were almost the last of Pomeroy’s stamps
to be printed. In fact, the only Pomeroy printing after the fibrous paper was prob-
ably the 117L1 printing, showing the scratch.

The pR15-pR16 scratch shows that the abundant unissued stamps are not
modern reprints, and the plate flaw pattern in general shows they were not the
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very earliest printings. Therefore, this suggests that the abundant 117L2B print-
ings (black on yellow on thick wove paper) and the abundant single-color print-
ings (on white, fibrous paper) were being prepared for regular use on Pomeroy’s
mail in the future.

These printings were not reprints, nor a catastrophic failure, but rather, a
massive success story. The conclusion must be that the two papers used in the
abundant printings that we see today were new issues ready for release while
Pomeroy’s Letter Express was still active.

The two types of paper he had chosen gave all his issues a similar appearance.
The color trials support that Pomeroy and/or his printer felt this consistency was
important. The mystery is why? Perhaps the need for consistent shrinkage arose
from Pomeroy’s experiences earlier with express labels, but the exact reason
remains unknown.

The bottom line is, we do not know, and perhaps may never know. Fibrous
paper and thick wove paper printings were unissued, and were never used on
cover. Pomeroy went out of business before he could issue the newly printed
stamps, so we cannot compare their postal use with the earlier wove and thin
wove printings. The data supports that Pomeroy highly favored the consistency
of appearance, but there is no postal history to determine why he ultimately
wanted the consistency.

Was a Brownish Stamp on Fibrous Intended as the Next Pomeroy Issue?

The lake colors from New York City were the first to stop being used, based
on the survey. They were not part of the color trial, and only one unused block
survived. Unlike other colors, there are no large quantities of lake on fibrous
paper for example (in fact, there are none). Almost all lake singles are used,
and they are uncommon. Pomeroy had apparently abandoned this shade, and
there is no indication from surviving covers that lake was being considered
for the future.

The new unissued brown-colored stamps are abundant, and almost all were
printed on fibrous paper. This argues that brown (or one of its reddish shades)
was likely destined to be the newest of the Pomeroy issues. It might have re-
placed an existing color, such as lake, in New York City.

However, copious quantities of red stamps on fibrous paper were also pro-
duced, so these stamps may instead have replaced the lake. The brown may have
been set for introduction in a new region or city. We will never know, because
the government shut down Pomeroy’s business after only two months of activity
and before Pomeroy could put into motion his expansion plans.

The orange stamps are more difficult to interpret. The chest scratches on pL16
may not be present, and the “ER” plate flaw and pR6 breast dot seem particularly
faint. This lack of clarity may just be due to the orange shade, but if these flaws
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are absent or extremely weak, it may suggest the orange stamps were printed
shortly before the major brownish color trial on fibrous papers.

If that is true, maybe the all-orange stamps were eliminated early for some
reason and finally not included in the big color trial. Yellow seems similar but
much scarcer (only three examples are known).

However, this is only a tentative observation and needs more study with more
examples. As with the yellow shade, the orange — even when printed in an in-
tense shade — is poorer in resolution of the plate-flaw details. Perhaps the orange
printings were not sharp enough for Pomeroy. Any further study on the orange
will need sheets in hand and high-resolution scans for a careful, detailed study.
This question needs more research.

If Pomeroy had been allowed to continue his business, the new brownish
shade on fibrous may have been put into use. The black-on-yellow, and the
single-color issues, would have continued, but now on the thicker wove paper
and on the fibrous paper, depending on the background color.

To summarize, past misconceptions can now be put to rest. The abundant
Pomeroy unissued varieties we see today were not later reprints, and they
were not failed early printings. They were Pomeroy’s new issues and his hopes
for the future.

Where Did the Pelure Paper Varieties Come From?
Figure 10 shows the three brown shades of Pomeroy’s unissued stamps, as print-

ed on pelure (top) and fibrous papers (bottom). The pelure paper Pomeroy stamps
are uncommon and nowhere near as abundant as the fibrous paper examples.

Pelure paper is a rather fragile paper. The Boston carrier issue 3LB1 is on
pelure paper that is almost transparent, but the paper does not appear used on

BROWN
& DARK
"CHOCOLATE"

BROWN
(117L9 on pelure)

BRIGHT BROWN
(11719 on pelure)

BROWN
& DARK
"CHOCOLATE"

BROWN
{ 117Lx on fibrous)

BRIGHT BROWN
{ 117Lx on fibrous)

Figure 10. Three shades of Pomeroy all-brown unissued on pelure and fibrous paper.
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many other stamp issues of the carriers and locals in general. Pelure is found for
some Hale & Co. issues, but like Pomeroy stamps, examples are uncommon. It
may be Pomeroy and Hale had an interest in the paper, but another possible ex-
planation might be the pelure paper occurred during the papermaking process.

It is possible, although completely speculative, that the pelure paper was an
artifact of the papermaking and not a specific target of the color study. To further
speculate, the thin fragile uncommon sheets may have been passed on by the pa-
per manufacturer to the printer mixed in with the sturdier sheets. Unfortunately,
there is no known leftover supply of unprinted paper from Pomeroy or his paper
maker. So, this hypothesis cannot be tested.

Pelure paper is sometimes important to collectors because it is less common
and therefore more valuable to collect, but it may have been an annoyance to the
early printers of postage stamps. The printer may have thrown the pelure sheets
out. They were perhaps for him “printer’s waste.”

In this hypothetical scenario, the printer ordered paper from a supplier, and
the printer used what they received. The three shades of pelure brown that seem
to match the three shades of fibrous may suggest the pelure paper was mixed
in with the three different fibrous shades during the same printing run for each
shade. Perhaps, there are three matching brown shades, because there were three
major printing runs on fibrous paper with just a few sheets of the pelure paper
inadvertently mixed in by the paper maker.

Because the fibrous paper printings had not yet been put into use, the pelure
paper sheets (printer “waste” sheets) may have remained in stacks of the unis-
sued sheets and not yet discarded. It is possible there were also pelure paper
sheets printed with the earlier issued stamps. However, the printer removed
them and discarded them after the printings. It is possible, the printer did his
job throwing out the pelure “waste” sheets from the initial printings of issued
stamps, and the collectors of today lost potential rarities. This is pure speculation,
of course, but it is consistent with the three matching brown shades of pelure (all
uncommon) and fibrous (all common).

It may also be this speculation is completely wrong. Perhaps Pomeroy’s
printer purposefully added a few sheets of the pelure paper to each of his runs
when testing the three brown shades. Maybe this was purposeful, and the printer
was wondering about the appearance of the Pomeroy design on pelure paper.

Whether it was the paper maker that included it inadvertently, or the printer
added the pelure paper purposefully, it is clear the interest in the pelure paper was
not nearly as intense as the full color trial using the fibrous paper described here.

The conclusion is there are three shades of pelure paper printings and three of
the fibrous paper printings in matching shades. The catalog listing suggests the
pelure occurred only in chocolate brown. This implies the chocolate pelure paper
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printings were a special printing, somehow separate from the fibrous paper
printing. There is no data that supports that. The listing is wrong in that the three
similar brown shades are found in both types of paper as seen in Figure 10.

Pomeroy may have run intentional printing trials on pelure paper, but they
were minimal in scope and the pelure paper was likely rejected by Pomeroy
due to its brittleness and extremely high shrinkage rate (pelure paper shrink-
age was about three times the shrinkage of fibrous or thick wove, see Table 1).
It is also possible the pelure paper examples were from the paper maker and
not a paper trial at all. We do not know, and since there are no surviving notes
from the printer, we probably will never be able to explain fully these pelure
paper printings.

Was There a “Brownish” Shade Color Trial?

What Figure 11 shows is that the several shades of color between orange and
brown were all evaluated by printing on fibrous paper. The shades seem to run
throughout a narrow spectrum of related color shades. Full sheets of nearly all the
shades are known. All Pomeroy had to do was decide the shade he favored for release.

The argument that can be made is that Pomeroy already liked the fibrous
paper because its shrinkage matched the thick wove paper, and he asked for the

orange rose red bright rose-red orarlgé red dark red brown - dark brown .

Figure 11. (above) Variation in brownish to reddish fibrous-paper
samples known today. Three stamps from the 1938 U.S. Presidential
series are included for color comparison (left).

color trial to decide what color shade his new issue
would finally be. Unfortunately, since a new issue
(perhaps for a new city) was never released, we can
never know which color he favored.

Based on my research, I concluded that Pome-
roy was only weeks — if not days — away from
launching his second round of new stamps. The
abundant brown color on fibrous paper were
not reprints or a failed experiment. Nor were the
abundant black-on-yellow on thick wove paper

Fag s,

reprints or failures.
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The more likely conclusion is that Pomeroy ran a massive and varied series of

color runs printing several stamp sheets during each one. He wanted an abun-
dant supply of black-on-yellow stamps printed on thicker wove paper (117L2B)
because it printed best on that paper with its yellow background. This would
become his new workhorse issue to replace the same black-on-yellow (117L1) on

thinner wove that was already in the field.

The unissued brown was a new color, but apparently printed best on fi-
brous paper because it was a single-color issue. The shrinkage of these new
fibrous paper issues matched the new thick wove paper shrinkage. Pomeroy
just had to decide which shade of brown to reddish brown he preferred. The
brown stamps are the most abundant and, perhaps, he had already decided

on brown. Perhaps he printed large quantities for release, but then went out of

business too soon?

Why Print All the Blacks and Reds on Fibrous Paper?

Why print all the black and red stamps on fibrous paper? Not many of the
earlier blacks and reds on thin bond could have been used, based on the small
numbers of covers recorded in the surveys. It seems unlikely that Pomeroy
needed to replace a dwindling supply of these colors. This is a mystery, but the

reason may go back to Pomeroy’s
desire to have all his stamps show
a consistency in design and in di-
mensions. But why? Again, we do
not know, and for reasons given
earlier, we will never know.

To speculate, Pomeroy seems
to have been in the middle of a
major overhaul of his printed ad-
hesives with two new types of pa-
per and at least one new color. All
issues would show consistency in
appearance because they shared
the same percentage of shrink-
age. Unfortunately, we will never
know why this was important
to Pomeroy, because out of fear
of his success and his potential
location as a gateway to the West,
the U.S. Government ran him out
of business after only a couple
of months of success during the
summer of 1844.
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Conclusion

A new plate flaw discovery suggests Pomeroy’s many issued and unissued
stamps were all printed during the brief life of the company and possibly even
before opening day in many cases. The original plates were discovered in 1952,
but there is no indication that any of today’s Pomeroy stamps are reprints, based
on the newly discovered scratch plate flaw.

Paper shrinkage after printing may have been a concern. Printer marks are
found across row three on the plate. Also, a recent shrinkage study of stamps
available today suggests certain papers had the same percentage shrinkage,
which might have appealed to Pomeroy.

We cannot know for certain what qualities Pomeroy was searching for in his
exploration of follow-up issues, because the government did not allow him to
continue forward. Printings on fibrous paper, and on a thick wove paper are the
two best paper candidates. A new brownish shade seems most likely.

Pomeroy’s abundant printings on fibrous paper, especially the reddish-
browns and browns, may have been part of an extensive color trial in search of
new color shades.

It is possible the large color study was conducted in July 1844 (see Part 2 for
this argument). These stamps most likely represented Pomeroy’s next stamp is-
sue. Pomeroy was an innovator, but also a visionary with his eyes set well down
the road. He and Wells probably grasped completely the strategic advantage they
were building but, unfortunately, so did the U.S. government.

Footnotes

1. Wilcox, David R. “Correspondences of the U.S. Independent Mails 1844-45,” Collectors Club
Philatelist 2023, 102:6, pp. 340-368.

2. Lyons, Larry, “Pomeroy Letter Express and the Value Erased Stamps,” Penny Post April 2019
27:2, pp. 4-36.

3. Wilcox, David R. “The Independent Mails Cover Survey: Part 1 Survey Analysis” and
“The Independent Mails Cover Survey: Part 2 History of Those Services,” Collectors Club
Philatelist 2024, 103:3, pp. 148-173 and 103:4, pp. 210-221.

Don’t forget!

Our library is a great member resource!
Online CCNY Library information
is available:

www.collectorsclub.org/the-collectors-club-library/
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Public Auction Announcement
Spring 2025 - General Sale
Newfoundland Featuring Important Revenues

1919 Hawker Flight, ght,
an exceptional mint 7 ! i anding mint NH;
example of the famous first  JjS7 I 2 I 7 8 & 2003 Greene certs,
transatlantic flight stamp; ;

2023 BPA cert.

The unique mint set of Transportation Tax stamps;
hailed as the rarest revenue stamps of Newfoundland.

10/12c Beer Stamp, the only known perf 14-13 stamp
(Van Dam NFB1la)

A nice selection from first issues to KGVI era
including pioneer airmail stamps. One of the
very best Newfoundland revenue collections NEWFOUNDLAND'S
i . g PREMIER MAIL ORDER HOUSE
to be offered - Inland Revenues including J FOR SERVICE AND SATISFAGTION
specialized perfin cancels, rare documents Ants mﬂ::_‘ﬂ':‘“"m;m o
Rock ., Ltd.
from Queen Victoria to the later Caribou series. for_{Eoman &l fo., L.
= z i L Dry Goods—Hardware—Groceries—
Other revenues are also being offered including Jewellery—Books and Stationery—
g . = G i
the unique 1927 Transportation mint set of St e i
three, 1938 Beer Stamps including the only
reported perforation variety.

The rare first issued complete booklet (BK1)

Eastern Auctions Ltd.

P.O. Box 250 - Bathurst - New Brunswick - E2A 372 - Canada
Telephone 1(800) 667-8267 - Fax 1(888) 867-8267
email contact@easternauctions.com - website www.easternauctions.com
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Determination of Inks and Dyes Used
on Samoa Registered Cover to England
Aug. 15, 1894

Mel Kravitz

Analysis was performed on a Samoa to England registered mail cover origi-
nating Aug. 15, 1894, at the Apia, Samoa, post office. Transiting through San
Francisco, Aug. 31, 1894, the cover received a handstamped marking with a
three-line “REGISTERED/AUG. 31, 1894/SAN FRANCISCO Cal.” in red dye on
the envelope front. Prior testing! with the Bruker Elio instrument of an Aug. 27,
1894, sample of the San Francisco red dye indicated sulfur was present with no
chlorine or bromine. The 785nm laser is best suited for use with the Renishaw
Invia Raman spectrometer when testing sulfur acid red dyes. Raman will be used
to identify the molecular compound the San Francisco post office used for its reg-
istration handstamp, as well as those molecular compounds used by the Samoa
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Figure 1. The subject cover, an Aug. 15, 1894, registered cover send from Apia, Samoa,
through San Francisco on its way to London, England.
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post office for its circular datestamp (CDS) and blue-violet registered handstamp
and the red ink the British post office used for its registry oval handstamp on
Sept. 15, 1894, along with the sender’s fountain pen ink. The cover front and back
are shown in Figure 1, which is described as follows:

Aug. 15, 1894, Apia, Samoa, registered mail to England, sent ‘via San Francis-
co’ per senders directive, with “REGISTERED” in blue-violet applied by the Apia
post office (U.S. 10¢ stamp affixed after this handstamp was applied). The 3¢
and 10¢ regular issue 1890 U.S. postage stamps were added at the Apia, Samoa,
post office (Samoa was not a member of the Universal Postal Union) to pay the
U.S. registration fee and UPU rate to England and canceled at the San Francisco
post office, where the cover front was handstamped in red “/REGISTERED/Aug
31, 1894/ SAN FRANCISCO CAL/.” The New York post office was the only post
office authorized to send registered mail to Europe or the Middle East in this
period of time. The New York post office hand-stamped the cover back with a
violet circular Sept. 5, 1894, arrival date stamp and oval transit double-ring CDS
Sept. 6, 1894, marking reading ‘REG Y. DIV.” The cover was then sent by steamer
to London, England, where a Sept.15, 1894, registry oval arrival handstamp in
vermilion ink was placed on the cover front. The cover back has a faded vermil-
ion oval registry handstamp (REGISTERED W.D.O, 15 SP 94) as well. The letter
was then redirected and the cover back handstamped in black oval at the final
post office W.D.O. “SP 15 94" and oval with “R” added along with “FEE PAID,”
both handstamped in black ink by the British post office.

Bruker Elio element test results for the San Francisco red dye, Aug. 31, 1894
These results are all reflected in the descriptions of Figures 2-4.

All Collectors Club presentations are currently held online,
via ZOOM, beginning at 5:30 p.m. (Eastern).
Although there is no cost, pre-registration is necessary.
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SanFranAug301894reddye

21/03/2023 15:47:38

Measurement Time: 120,0 s
Tube Voltage: 40 kV

Tube Current: 30 pA

Tube Target Material: Rh

ELIO Device: SN3014

Device Mode: HeadMotor
Acquisition Mode: Manual
Acquisition Channels: 4096
Sample to Detector Material: Air

Spectrum:
Acquisition Spectrum —— Analysis Background —— Analysis Fitted Analysis Clean
e ———— Analysis Background + Fitted
;l-’b
1000 & ]
200 4 L}gﬁ 4
= e0 4 4
¥ 200 + %_'b -
Ca «@p
200 4 ¢ Al ? . B
‘Q*% " .Q-*? ©
u[ﬁwj - . S &
o '.lO 2') 3': 4
Energy (keV)
Analysis Results:
Element Concentration Error Analysis Date and Time: 21/03/2023 15:15:01
- Analysis Type: Automatic
Si 35,81% +5,22% Spectrum Left Cut: 1 keV
Al 24,42% +11,97% Spectrum Right Cut: 50 keV
Spectrum Upper Limit: 50 keV
5 21,46% +3,01% Use M Line: True
Ca 15,29% +1 05% Super Impose Peak Areas: True
r r
K 2,32% +3,39% Excluded Elements for Fitting Analysis:
o o, H, He, Li, Be, B, C, N, O, F, Ne, Na, Mg, Kr, Xe,
Fe 0,37% +2,22% Rn, At, Po, Fr, Ra, Ac, Ce, Pr, Nd, Pm, Sm, Eu,
Ti 0,34% +4,65% Gd, Tb, Dy, Ho, Er, Tm, Yb, Lu, Th, Pa, U, Np,

Pu, Am, Cm, Bk, Cf, Es, Fm, Md, No, Lr, Pd, Tc,
Ru

Excluded Elements for FP Analysis:

Rh, Ar, Ag:L, Nb:L, Mo:L, Cd:L, In:L, Sn:L, Sb:L,
Pb:M, Bi:M, TI:M, Hg:M, Au:M, Pt:M, Ir:M, Os:M,
Re:M, W:M, Ta:M, Hf:M, La:M

Figure 2. Bruker Elio test point on the red dye, the test method and quantitative element content de-

tected is listed.
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SanFranSamoal894paper

16/08/2023 15:44:13

Measurement Time: 120,0 s
Tube Voltage: 40 kV

Tube Current: 30 pA

Tube Target Material: Rh

ELIO Device: SN3014

Device Mode: HeadMotor
Acquisition Mode: Manual
Acquisition Channels: 4096
Sample to Detector Material: Air

Spectrum:

(——  Acquisition Spectrum —— Analysis Background
—— Analysis Background + Fitted

—— Analysis Fified —— Analysis Clean

100 T

wor (_"b'*?
w0 +
o It
0 4

o

500 4+

Counts (Linear)

w0 4

300 F

200 +

w0+

Analysis Results:

Element Concentration
Si 56,09%

Ca 36,32%

K 5,26%

Fe 1,11%

Ti 0,97%

Mn 0,11%

Ni 0,07%

Zn 0,06%

Error
+5,46%
+1,08%
£3,34%
+2,41%
£5,14%
+9,08%
+7,77%
+7,02%

Analysis Date and Time: 16/08/2023 15:43:26
Analysis Type: Automatic

Spectrum Left Cut: 1 keV

Spectrum Right Cut: 50 keV

Spectrum Upper Limit: 50 keV

Use M Line: True

Super Impose Peak Areas: True

Excluded Elements for Fitting Analysis:

H, He, Li, Be, B, C, N, O, F, Ne, Na, Mg, Kr, Xe,
Rn, At, Po, Fr, Ra, Ac, Ce, Pr, Nd, Pm, Sm, Eu,
Gd, Tb, Dy, Ho, Er, Tm, Yb, Lu, Th, Pa, U, Np,
Pu, Am, Cm, Bk, Cf, Es, Fm, Md, No, Lr, Pd, Tc,
Ru

Excluded Elements for FP Analysis:

Rh, Ar, Ag:L, Nb:L, Mo:L, Cd:L, In:L, Sn:L, Sb:L,
Pb:M, Bi:M, TI:M, Hg:M, Au:M, Pt:M, Ir:M, Os:M,
Re:M, W:M, Ta:M, Hf:M, La:M

Figure 3. Bruker Elio paper test point free of ink; there is no sulfur in the paper. Since the red dye sits on

the paper, the results indicate that sulfur is in the red dye.

Collectors Club Philatelist

Volume 103, Number6 363



B

|I f-r
ja

= o OB ey

d

]

2 i i

Figure 4. San Francisco, Calif,, Aug. 31, 1894, red dye elements in “red” and the paper element response
overlay in “green! Sulfur is present and marked at K alpha =2.309 Kev. No chlorine or bromine is present.
The scale is 0-15 Kev.

Raman test results for the San Francisco post office Aug. 31, 1894, red dye
These results are all reflected in the descriptions of Figures 5-7.

‘v};:'{ﬁ- u - %-- \ & l~ 3 »> - _}I ___‘J
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Figure 5, The Samoa-to-England cover is shown in the Renishaw Invia Raman spectrometer, with the test
point in the “REGISTERED," with red dye illuminated using the xX50WLD microscope. The test point is the
second “R”in the three-line hand stamp.
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Figure 6. San Francisco registered red dye at the test point “second R,” magnified x50 and the correspond-
ing Raman spectrum. The 785nm laser used at 0.1% power or 1.59 milliwatts, 10 sec. scan time repeating
two times. The dye is easily recognized as acid red 73, which can be verified with a call to the Ink3 library
of saved commercial dyes. The major peaks are at 1139, 1240, 1421, 1443, 1486, 1504 and 1600 Raman
shift/cm -1.Fig.

8 0.607534 Ink3 1en217_Acid_Red_73_Milipore_Sigma_788em-1 ‘i " o 1
B 0576463 Ink3 renfIF6_Cachinesl_Casmine_Zechbe_T85nm-3 i % i
4 0520799 Ink3 ren710B_Milipers_Sigma_Rhodamicras-785eam3 i w i
13 0100598 Inkc2 ren823_Vire_Black_Natural_Pigments_T58nm 1 —"/\_ % i
5 0100480 Ink3 ren34CA_MilipcreSigma_Acid_Red_1_785rm1 LI I L

Figure 7. San Francisco red registered dye in “red” and the best peak match to saved commercial dye
samples in the Ink3 library. The best peak match is to a MilliPore Sigma corp. sample of Acid Red 73 dye.
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Raman test results for the “REGISTERED” Samoa post office marking, Aug. 15,
1894, blue-violet dye

These results are all reflected in the descriptions of Figures 8-11.

E 1 JI R
i

Figure. 8. Samoa “REGISTERED" blue-violet dye illuminated using the x50WLD microscope, the test point is the
“T"'This dye may be crystal violet, with the 532nm laser the best laser wavelength to use to detect this dye.

P Bde e ol Mnsteand i et Brsey Passden ks Wk el

D-PAEHZVERFEHENHLSY
BRirxDe-HesSk

rREFP

ORasPilE

HEHEHOa=EEEEED ©

d=FRl tesdBEE " TUFREO S50

B T o mma | 5| menr | gfme e
-

rw

E 2 woeremioicun

Figure 9. Samoa “REGISTERED” handstamp blue-violet dye magnified x50 and Raman spectrum. The
532nm laser used at 0.5% power or 92.6 microwatts, 10 sec. scan time, with one accumulation. The Raman

spectrum can be compared to saved commercial spectrums in the Mel and Ink1 library for a molecular
compound match.
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Figure 10. Samoa Aug. 1, 1894, “REGISTERED” blue-violet dye handstamp Raman spectrum. Significant
peaks are at 441, 580, 809,917, 1179, 1372, 1588 and ~1621 Raman shift/cm -1.
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Figure 11. Samoa Aug. 1, 1894, “REGISTERED" blue-violet dye handstamp Raman spectrum in “red” and the

best peak match from the Ink1 library, this match is to crystal violet dye.
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Samoa post office stamp cancellation test results blue-violet dye Aug.1, 1894
These results are all reflected in the descriptions of Figures 12-15a.

Figure 12. Samoa post office CDS shown in the Renishaw Invia spectrometer, illuminated with the x50WLD
microscope. The outer circumference of the cancellation (on the stamp paper selvage) is the test point.
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Figure 13. Samoa Aug 1, 1894, CDS black-violet dye x50 and the corresponding Raman spectrum. The
532nm laser used at 18.7 microwatts, 20 sec. scan time, repeating twice.
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Figure 14. Samoa Aug. 1, 1894, CDS black-violet dye Raman spectrum, testing at a second point ~150
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Figure 15. Samoa Aug. 1, 1894, CDS black-violet dye Raman spectrum in “red” and the best inorganic

library match for Carbon in “green” from the Renishaw Inorganic library. The best match is amorphous

carbon black with carbon from anthracite coal.
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Figure 15a. Samoa Aug. 1, 1894, CDS black-violet dye Raman spectrum in “red” and the best Ink2 library
match in“blue!”This is a dye mixture and is being matched to the closest dye mixtures used in China we
see crystal violet dye mixture with amorphous carbon black ink.

London, England, post office test results for red registry oval d.s. ink, Sept. 15, 1894

These results are all reflected in the descriptions of Figures 16-18.
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Figure 16, London, England, Sept. 15, 1894, registry oval datestamp shown illuminated using the x50LWD
microscope in the Renishaw Invia Raman spectrometer. The 785nm laser will be used, the ink is antici-
pated to be Cinnabar or Mercury Sulfide a red inorganic ink.
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Figure 17. London, England, Sept. 15, 1894, registry oval datestamp, ink magnified x50, and the corre-
sponding Raman spectrum. The 785nm laser used at 0.0001% power or 12.58 microwatts, 10 sec scan time
with one scan. This ink is Mercury Sulfide, HgS. The significant peaks are at 254 and 343 Raman shift /cm -1.
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Figure 18. London, England, Sept. 15, 1894, registry oval datestamp, Raman spectrum in “red” and the best
RUFF library match in “black” The red ink matches to Cinnabar, consistent with past samples of the British
Post Office registration oval red ink used in this time period.
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Sender’s fountain pen ink Raman spectrometer test results, Samoa Aug. 15, 1894
These results are all reflected in the descriptions of Figures 19-22.

Figure 19. Sender’s address script ink shown in the Renishaw Invia Raman spectrometer, illuminated using
the x50WLD microscope. The 785nm laser will be used to obtain a Raman spectrum for compound matching
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Figure 20. Sender’s fountain pen ink magnified x50 and the raw Raman spectrum. The 785nm laser used
at 0.1% power or 1.459 milliwatts, 10sec. scan time, with one scan taken. This is iron gall ink. The raw spec-

trum is shown with its baseline corrected; it will be matched for peak alignment to a current commercial
sample in the Ink3 library.
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Figure 21. Sender’s fountain pen ink Raman spectrum with baseline correction. The significant peaks are at
578, 1344 and 1506 Raman shift /cm -1.
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Figure 22. Sender’s pen ink in “red” and the best peak match to saved commercial Raman spectrum of
inks and dyes in the Ink3 library in “black.” Here we see a good match on peaks to iron gall ink. This ink has
many preparation formulas and slight variance in the Raman spectrum is to be expected.
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Conclusion and Comments

1. The San Francisco post office used cotton scarlet dye, today known as the
synthetic red dye, Acid Red 73 for its three-line “/REGISTERED/AUG. 31, 1894/
SAN FRANCISCO CAL./” handstamp. This red dye was detected as used in
years 1894 and 1895 for the San Francisco registry marking. Prior (1886-93) and
subsequent (1897-1911) red dye use was determined to be eosin, a red dye with
bromine.

2. The Samoa post office used crystal violet, a synthetic dye for its blue-violet
“REGISTERED” handstamp.

3. The Samoa post office used a mixture of crystal violet dye and amorphous carbon
black ink for their stamp CDS cancellation colorant. This is another example of
color variation yielding similar Raman spectrums, violet-black and blue-black. The
degree of black depends on the mixture of amorphous carbon black ink in the dye.

4. The British post office used cinnabar ink for its registry oval handstamp on
Sept. 15, 1894.

5. The sender in Samoa used iron gall ink to address the letter to England on or
before Aug. 15, 1894.

Endnote:
Henry Stollnitz, “U.S. Used Abroad,” Scott’s Monthly Journal Volume 62, No.

6. June 1981, referenced the cover shown in Figure 23. Stollnitz’s description
appears in Figure 24.

Figure 23. Black and white image as it appeared in the Scott’s Monthly Journal referenced above
in the endnote. The sender addressed and sent several letters in early August 1894 to England.

Figure 4. 1894 registered letter with Samoan

Footnote _ stamps but also requiring 13¢ in U.S. stamps (as
1. Mel Kravitz, “Apia Samoa  Samoa was not a U.P.U. member) to get it to Eng-
registered to England mail, land. Another from same correspondence was in the

transiting San Francisco Aug. Edward S. Knapp collection.

27, 1894, Raman analysis,” i 2a A 0 descrintion by H.Stofllnt
August 2023, unpublished. igure 24. Accompanying description by H.Stollnitz.
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Noted in Passing on the Auction Block

Matthew Healey

The following notable items are from recent auctions that were advertised in
the Collectors Club Philatelist. Members who do business with these firms should
be sure to thank them for their support of our journal. If you have spotted — or
personally bought or sold — an item you feel is worthy of inclusion in the next
round-up, no matter the price, please drop a note to secretary@collectorsclub.org

After three years of compiling and writing this auction roundup for each is-
sue, the time has come to pass the honor along to another volunteer. It is a fun
and fairly straightforward task, requiring about three to four hours every other
month. If you'd like to try it, please reach out to me to discuss!

Singapore redux £696 ($900)

Stanley Gibbons Baldwins, London: The Former Singapore Philatelic Museum sale,
Part 2, Aug. 22, 2024, Lot 55. Advertised in Collectors Club Philatelist Vol. 103 No.
4. Further details at sgbaldwins.com

The dispersal of the collection belonging to the former Singapore Philatelic
Museum (1995-2020) began in March (see the July-August issue of CCP) and
continued in August. Among the little treasures in the second installment was
this die proof in black on glazed card of the King Edward VII 3c definitive of
1903, inscribed Straits Settlements and with a pair of palm trees in the upper
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corners. As such, this design is one of the forerunners to the famous Straits
Settlements “palm trees” definitives that began in the mid-1930s during the
reign of King George V and continued through the reigns of King George VI
and Queen Elizabeth II. The many interesting aspects of that long-running
design were explored in a six-part series during 2018-19 by Lin Yangchen in the
pages of this journal. The dated and initialed die proof, sold off from the De La
Rue archives in the 1970s, is illustrated in The De La Rue Collection, Volume
VI, on page 6114. (Realization includes 20% buyer’s premium.)

To the Queen City €6,100 (US $6,800)

Heinrich Kéhler GmbH, Wiesbaden, Germany: The Hans-[iirgen Borowski collec-
tion of Heligoland, Part 1 (384th auction), Sept. 27, 2024, Lot 7096. Further details at
heinrich-koehler.de/en

The stamps of Heligoland, a former English possession off the northern
coast of Germany, are among the prettiest 19th-century definitives, printed in
two, three or even four colors, often with an embossed bust of Queen Victoria
in the center. They are also infamous as one of the trickiest European areas to
collect, thanks to the extensive reprinting that took place in Leipzig, Hamburg
and Berlin from 1875-95. The territory, a tiny rocky outcrop in the North Sea,
was traded back to Germany in 1890 in exchange for Zanzibar. For most of the
19th century, it served as a fishing port and refuge for artists and philosophers
drawn to its mild climate. The volume of outgoing mail was never very large,
so the postal history of Heligoland, while somewhat less problematic from the
standpoint of the stamps themselves, nowadays can prove challenging from
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a financial perspective. A lot of it is fairly mundane correspondence to other
parts of Germany; any item bearing an element of special interest, or addressed
to a more faraway destination, quickly escalates in price. Covers to the United
States — definitely an exotic destination when it comes to Heligoland — are
highly prized even when they are obviously philatelic, such as the 1877 cover
shown here that was sent to a stamp dealer in Cincinnati. The handsome price
it commanded reflects the ongoing interest in this offbeat country. (Realization
includes 22% buyer’s premium.)
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A Paean to Visual Philately $28,320

Robert A. Siegel Auction Galleries, New York: The Penguin Collection of Confeder-
ate States Postal History, Sept. 25, 2024, Lot 696. Advertised in CCP Vol. 103 No. 5.
Further details at siegelauctions.com

“Years ago,” writes Scott Trepel in the introduction to this catalog, “the Pen-
guin and I laughed over a fellow postal historian’s lament that the market was
becoming skewed by the presence of collectors our friend derided as “visual
philatelists.” We thought, aren’t all collectors visual philatelists?” Joking aside,
this collection, assembled by one of the leading connoisseurs of fine classical
philately, surveyed the field of Confederate philately as few others have: with-
out attempting to build a specialized exhibit or study collection, but simply to
show the sublime beauty of the field. Eschewed were items suffering from the
myriad issues such as toning and staining that typically affect philatelic mate-
rial from the hot, humid climes of the South. “Why own a stained and tattered
envelope when a pristine one exists?” continued Trepel. “If a marking or usage
is exceedingly rare, but the few known examples look like they were carried
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in the boots of Confederate soldiers on the march, only the most scholarly — or
least visual — collector will accept such items in their collection. That is fine for
others, but not for the Penguin.” The “adversity cover” shown here, fashioned
from rose-motif wallpaper that was itself made from recycled newsprint, bears
a generously-margined 10¢ Confederate stamp tied by a marvelous red Craw-
fordville, Miss., circular datestamp to a cover addressed in blue. Formerly grac-
ing some of the greatest C.5.A. collections such as Birkinbine, Hill and others,
the cover bears a pencil notation on the back from Lawrence Shenfield, another
former owner: “Finest wallpaper I have ever seen.” (Realization includes 18%
buyer’s premium.)

A Striking postmark $472

Robert A. Siegel Auction Galleries, New York: The Wade Saadi “Struck on Stamps”
collection, Part 2, Sept. 28, 2024, Lot 10027. Advertised in CCP Vol. 103, No. 4.
Further details at siegelauctions.com

The field of United States fancy cancels can sometimes feel like it’s more
about folk art than philately — probably why it remains such a popular area.
The delightful inventiveness and creativity with which some 19th-century
postmasters hand-whittled their own canceling devices in cork or wood
bequeathed us a vast array of elaborate “killers” and pictorial cancels. Along-
side these, many collectors also pursue unusual town names, private express
company obliterators, different colored inks and more. Wade Saadi has col-
lected and exhibited fancy cancels for decades, focusing on quality strikes
that fall primarily on the stamps themselves, as opposed to some other part
of the cover. Ten years ago, Saadi sold part of his “Struck on Stamps” collec-
tion through Siegel and thereafter confined his attention to the 1¢, 2¢ and 3¢
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denominations of the 1851 and 1861-66 issues. This time around, he offered
another swath of eye-catching pieces. Siegel split the sale into two parts: a
regular public auction and a “paperless” online sale, featuring the “little
gems” priced under $300. The stamp shown here (ex-Grunin and Ishikawa),
while not a “fancy cancel” per se, is nevertheless a striking example (forgive
the pun) of how evocative a text-only postmark can be: every reader can im-
mediately picture in their mind’s eye one of those striking (ahem) and iconic
New York suspension bridges. The idea of a bridge having its own post office
also, um, strikes us as rather novel. But I was struck (ouch) by a question: the
world-famous bridges — Brooklyn, George Washington, Verrazano-Narrows —
did not yet exist in 1857, so to which bridge exactly does this postmark refer?
Strike up your web browsers (okay, I'll stop now) and you’ll learn there was a
temporary suspension bridge at Niagara Falls as far back as 1848, replaced in
1855 by a permanent one designed by none other than John A. Roebling, later
the father of the Brooklyn Bridge. On the American side was a village called
Bellevue that was commonly known as Suspension Bridge or simply Bridge.
Apparently there was also a post office on the other side, in the village of
Elgin, as there also exists a postmark for “Suspension Bridge, C.W.” (Canada
West, aka Ontario). The post office on the New York side opened in 1850 and
remained in service until 1894; the bridge itself was replaced by a steel-arch
span in 1897. (Realization includes 18% buyer’s premium.)

Please Consider Submitting
an Article to this Journal

wystamps@gmail.com
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MORE THAN 600 LOTS

Russia. 1858, 10, 20 & 30 kopek. Blocks of 4. Largest multiples known.. Ex-Fabergé.

We will display an important collection of China (Local posts, Empire with large
dragons covers, Republic...), major rarities of Russia, important postal history of
France, French Colonies (India, Indochina, Reunion, Guadeloupe, Martinique, New
Caledonia...), United States, Italian States, Vietham, Great Britain & Commonwealth,
maritime mail, War of 1870 and Worldwide including lots and collections
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published on our
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The Collectors Club

Membership Update: Aug. 24 through Oct. 27, 2024
Approved by the Board of Governors:

Sept. 24, 2024

Resident:
Dowers, Darryl Syosset, N.Y.
Lawrence, Shawn M. Nyack, N.Y.

Non-Resident:

Blanco, Rafael Essex Junction, Vt.

DiPaolo, Bill Venice, Fla.

James, George Limehouse, London, UK

MacBeth, John Stevens Niagara-On-The-Lake, Ont., Canada
Marshall, Winston Sherman, Texas

Morel, Louis C. Holland, Mich.

Myers, Robert J. Spring City, Pa.

Rogowski, Steven
Roumet, Gwenael

Toops III, Emory Earl
Wasserman, Dr. Bruce A.

Oct. 27, 2024

Resident:
Geurts, Dr. Tom
Non-Resident:

Dunkin, Ann
Kanaan, Adel E.
Kelley, Andrew
Yount, Eugene M.

Boston, Mass.
Paris, France
Fort Wayne, Ind.
Denver, Colo.

New York, N.Y.

Washington, D.C.
Southport, Conn.
Denver, Colo.
Rochester, N.Y..

We regret to inform you of recent deaths of the following longtime Collectors

Club memberss and supporter:
Bergstrom, Randy

Omaha, Nebraska Feb. 19, 2024

Mandel, Frank New York, N.Y. September 2024

If you would like to update your contact information, please contact our Ex-
ecutive Secretary Andrea Matura at: info@collectorsclub.org.

We appreciate the outreach efforts at the recent Great American Stamp
Show (GASS), which attracted several applicants. Our ongoing 2024 remote
Zoom meeting series is in progress. We eagerly anticipate the ramping up of
“in-person” activities at the Clubhouse throughout 2024 and into 2025.

Respectfully submitted,
Mark E. Banchik, Membership Chair
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David Feldman

INTERNATIONAL AUCTIONEERS

Autumn Auction Series

Our largest offering in a decade!
Geneva, November 18-24, 2024
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1860, Washington 90c blue, mint never hinged original gum and extremely
rare as such. Only one other mint never hinged stamp has been graded by
PSE in perfect condition, which was sold in 2007 for $75°000.

David Feldman
International Auctioneers

Office 1-800-470-0457
info@davidfeldman.com

®E® W@

www.davidfeldman.com

Collectors Club Philatelist

Egypt, Early Stampless Mail, First, Second and Third Issues,
Kings Fouad & Farouk, Commemoratives and other issues.

Switzerland, with a great selection of rarities and covers,
from classics to modern.

Great Britain, including some of the most significant line-
engraved rarities in existence.

British Empire, including Ireland.
Mauritius, the “Port Louis” Collection.

France and Colonies, with the largest offering the company
has ever presented.

Europe, Overseas and All World Collections, with major
rarities and the Charles Mangham US stamp collection.
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SCHUYLER J. RUMSEY AUCTIONS IS PROUD TO ANNOUNCE THE SALE OF:

THE DR. JAMES MILGRAM COLLECTION OF
UNITED STATES WATERWAY PACKECTMARKS
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The Dr. Milgram has long been a student of these fascinating and decorative markings, S
Schuyle

culminating with his definitive work on the subject, Iessel-named Markings on United States e |T|;'(f\'

Inland and Ocean Waterways 1810-1890. Many items are unique and have not been on the =1

Philatelic
Auctions

market in several decades. This important collection will be offered in January of 2025.

Visit our website for coming information regarding this exciting auction.

415781 5127 | srumsey(@rumseyauctions.com visit us at www.rumseyauctions.com
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FOR SALES AND ONLINE BIDDING, GO TO SIEGELAUCTIONS.COM

- For buyers or sellers, Siegel Auction Galleries offers unparalleled
i w_ expertise, a worldwide client base, financial reliability, intelligent
o marketing, and the best internet resources and search tools.
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