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President’s Message:
New Ways of Gathering...

By Lawrence Haber

This is the third president’s message I have writt en for this journal. I wish 
I could report on an eventful period but, as I believe we all know, it has been 
uneventful in a very eventful way. Personally, I feel somewhat like I imagine 
Col. Nicholson must have felt before Sessue Hayakawa let him out of the 
punishment hut.

It should come as no surprise, but we had to completely reconfi gure our 
program schedule once we closed the clubhouse in mid-March. Rather than 
gett ing down on ourselves and throwing up our hands in frustration, we’ve 
done the right thing. We have striven to bring philatelic programming to the 
entire philatelic community. It has not always been easy, and there has been 
some stress along the way, but we believe we have been gett ing there. This has 
involved the dedicated commitment of a number of key individuals. We would 
be remiss if we did not recognize the contributions of Vice President Joan 
Harmer and Programming Chairman Steve Reinhard. Obviously, we have been 
very fortunate with our speakers. They have adjusted admirably and with good 
humor as new demands were placed upon them. If you have not been able to 
join us on the day, please be sure to watch the videos – at your leisure – on our 
website.

We are also extremely appreciative of the eff orts by the American Philatelic 
Society, the U.S. Philatelic Classics Society and the U.S. Stamp Society for helping 
us get the word out. We also asked a number of the major philatelic auction 
houses for help in publicizing these programs and they all – without exception 

President Larry Haber directing one of the many highly successful Internet Collectors Club 
meetings that have taken place since March.
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– responded and sent emails or posted notices on their websites. These have 
included Kelleher, Schuyler Rumsey, Robert Siegel, H.R. Harmer and Harmer 
International. Every time an enterprise sends an email out there is a risk that 
some of the recipients will unsubscribe, and we appreciate these commercial 
colleagues taking the risk and helping out.

Looking forward, we have been trying to anticipate both the health situation 
as well as the expected willingness of members and friends to join us on location 
at 22 East 35th. As of this day (in early June), all programs through early 
November have been transitioned to the Internet.

This brings us to our annual Single Frame Exhibit Competition, scheduled 
for Nov. 4. The CC board of governors has decided that it would be wise to move 
to a virtual competition conducted on the Internet and ultimately incorporated 
within a Zoom program on the original date scheduled. Further information will 
be forthcoming, but this writer believes that in addition to breaking new ground, 
it will be an unparalleled competition. It will be a huge joy to get all those 
(virtual) frames mounted.

Originally, we scheduled the Lichtenstein Award Dinner for May 20. At an 
early stage in the pandemic, the dinner was then moved to Oct. 21. Regretfully, 
we have determined it would be prudent to defer this dinner to next year, May 
2021. On that date, we will gather to honor two Lichtenstein award winners: 
John Barwis and our new winner, yet to be selected. We will be sending out 
information for the nomination process and we would like to remind you that 
any member of the Club can submit a Lichtenstein Award nomination. I urge you 
to participate and nominate a worthy recipient.

At this stage we do not know when we will be able to reopen the 
clubhouse. This depends not only on the situation in Manhattan and 
governmental mandates, but on our intent to safeguard the health of our 
employees, members and visitors. They are foremost in our thoughts. There 
will be no compromises in this regard. Again, rather than throwing our 
hands up in frustration, we intend to make some lemonade out of all these 
lemons. We will be announcing new policies and capabilities that will allow 
us to better serve our members. Shortly, members in the United States will 
be able to efficiently borrow books from our Library and for members, 
worldwide, to obtain scans of excerpts from philatelic books and journals 
[Editor’s Note: Please see announcement on page 252 this issue]. Our goal is to 
liberate the library from the confines of our building, bringing it to your 
mailbox: USPS or online.

One of the things that many of us miss most in the midst of this pandemic 
is the lack of social contact with our philatelic friends. You should know that at 
the end of each of our Zoom programs, we open the fl oor up so that we can all 
be in the same virtual space. I encourage you to join us, turn your video on and 
unmute yourself. Let's not forget what brings us together as a community: the 
friendship and camaraderie of those who share a common passion.  

Lastly, I would like to thank the membership of this Club for showing so 
much support for us during this diffi  cult period and for remaining positive in the 
face of so much disheartening news. You are a wonderful group of people.
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Editor’s Notepad
by Wayne L. Youngblood

Although the Collectors Club usually takes a break during the summer months, 
that has simply not been the case. We have had a very successful run of online 
programs in the highly successful The Virtual Philatelic Program Series.® This series, 
which has been att racting record numbers of att endance, utilizes Zoom technology 
(a specifi c brand name) to overcome the limitations of our Clubhouse being closed 
and the restrictions of social distancing during the COVID-19 pandemic. These are 
live and interactive programs. Each presentation is accessed through your desktop 
computer or via apps on both IOS and Android devices.

What’s even bett er, if you are unable to att end, all talks will be archived and are 
available on the Club’s website for viewing at a later time. As it stands, all collectors 
(members or not) are welcome to att end this series, although only members are able 
to access the archived talks.

Those talks remaining in this summer’s series include:
July 22: Dr. Peter McCann, University Park, Fla.  “Conversations with Philate-

lists-Peter McCann."
Aug. 5: Behruz Nassre-Esfahani, San Francisco, Calif., “Persia: Qajar Postal Sta-

tionery, 1876-1925.”
Aug. 19: Keith Harmer, Yorktown Heights, N.Y.  “Fakes and Forgeries of the 

U.S., B.N.A. and Cape of Good Hope-A Discussion of Select Pieces.”
Each talk is from 5:30-7 p.m. 

EST and requires pre-registration 
to receive a Zoom link. 

2021 Lichtenstein Award 
Nominations Open

The Awards Committ ee of the 
Collectors Club is pleased to invite 
all members to submit nominations 
for next year’s Alfred F. Lichten-
stein Memorial Award, one of the 
world’s most prestigious philatelic 
recognitions. The annual award has 
been given to a living individual 
for Distinguished Service to Philat-
ely ever since Theodore E. Stein-
way was selected in 1952.

The Lichtenstein Award 
Nomination Form and Guide-
lines can be downloaded from 
our website.

Completed nomination forms 
are due by Oct. 1. Each nomina-
tion remains active for four years.

JAMAICA

1912 Unissued Abolition of Slavery 6d
on MCA watermarked paper overprinted 

“Specimen”
(SG90s) – A ine original gum example.
For this and selected specialist material

Please visit my website:
www.geraldbodily.co.uk

GERALD BODILY
P.O. Box 475 Richmond TW9 3DN

Email: rbcollect@yahoo.co.uk
Telephone: +44 208 255 1219
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Entrust us with your treasures

 
 

Consign now
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1868 Production Grills;
Why Size Matters

by Rex Dean Bishop

Introduction
This article will deal with the history and theory behind the classifi cation of 

grills. It will draw strongly from the writings of William L. Stevenson, who is 
responsible for the way grills were originally classifi ed and, with few exceptions, 
the way they are still classifi ed. This classifi cation is logical and corresponds with 
all the empirical evidence that we derive from the study of grills. Furthermore, it 
shows the genius of this pioneer philatelist who did his work on this complicated 
subject more than a century ago.

The intent in this article is to make some observations on the sizes of “D,” “E,” 
“F” and “Z” grills, both in terms of their rule size in millimeters and their number 
of points. I have limited it to these grills because they are all the same type of 
pyramidal grill and they are the major production grills of the 1868 period. My 
purpose is to show that these four grills can vary in size in one direction, but not 
in the opposite direction and the reasons why this is so. From this I will show: 1) 
how the point count that Scott  used for identifi cation has been incorrect and was 
in need of revision, and 2) why ignoring this basic principle of grill classifi cation 
causes some very serious problems for the identifi cation and authentication of the 
rarest of the grills, namely the 1¢, 10¢ and 15¢ “Z” grills. To accomplish this we 
will look at how grills are manufactured and the evidence we have for believing 
this to be the case. And then we’ll examine how this information led to the 
classifi cation of grills and their listing in the standard stamp catalogs.

History of Grill Classifi cation
The most infl uential and scholarly student of grills was William L. Steven-

son, whose work on this subject was in the 1912-16 period and culminated in his 
important monograph on the subject in 10 chapters titled United States Grills.1 
The importance of his work cannot be overemphasized. Stevenson’s classifi cation 
of grills was adopted by the Scott  Specialized Catalogue of United States Stamps & 
Covers (Scott )2 through the infl uence of Elliott  Perry. Stevenson named grills by 
lett ers, “A” through “J” and “Z,” which are still used. His measurements and grill 
point counts were also used and, aside from a very few changes, have remained 
essentially the same as Stevenson published in 1916. Did Stevenson make mis-
takes? Yes. Did he perfectly elucidate his thoughts so there is no confusion? No. 
But there are many sophisticated ideas and observations about grills that have 
stood the test of time. And, quite frankly, many students of grills, including those 
who expertize these issues, are ignorant of some important points that he made. 
For any serious student, Stevenson’s work is a must-read.

Visit your club’s website: www.collectorsclub.org
It contains a wealth of information!
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As a starting point I quote here for reference Stevenson’s listing of grill sizes 
for the grills we are studying:

D Grill. Cross grill, points down.From 
male cylinder (as are all following grills). 
Ridges of units run length- ways the stamp 
and rectangle.

15 by 18  12 by 14½ mm;
15 by 18*
15 by 17**
15 by 17*  12 by 14 mm.

E Grill. Cross grill, points down. Same 
general characteristics as D grill.

14 by 17*  11 by 14 mm
14 by 17
14 by 16**
14 by 16*  11 by 13 mm
14 by 16
14 by 15**
14 by 15*  11 by 12½ mm

F Grill. Cross grill, points down. Same 
general characteristics as D and E grill.

12 by 17*  9 by 14 mm
12 by 17
12 by 16**
12 by 16*  9 by 13 mm
12 by 16
12 by 15**
11* by 17
11* by 16**  8½  by 13½ mm

Z Grill. Cross grill, points down. Units 
Similar to those of the D, E and F Grills, 
but ridges of units run across both rect-
angle and stamp. Rectangles vary in both 
dimensions.

14 by 18  11 by 14 mm
13** by 18
14 by 17*
13** by 17  11½  by 13½ mm3 

In introducing this listing Stevenson specifi es:
“The dimensions in the fi rst column are the actual numbers of units of em-

bossing in the rows each way (the horizontal given fi rst as is customary). The (*) 
or (**) indicate a row or two rows of incomplete units, at one or both sides of the 
rectangle in the indicated direction.”4 

Also, for clarity, when he uses the term “cross grill,” Stevenson means a grill 
where an individual embossing unit is an asymmetrical pyramid that has a ridge 
at its apex and produces an elongated “X” (cross) confi guration. When he says, 
“the ridges of the units run lengthways or across the stamp and rectangle,” he means 
vertically and horizontally, respectively, when looking at a grill on a stamp in the 
upright position. This helps to bring his way of speaking in line with some of the 
terminology of Scott .

Scott ’s listing is prett y much a summary of Stevenson’s measurements in 
both points and millimeters. Scott  fi rst lists the measurement of each grill type by 
millimeters, which is an approximation, with the measurement being prefaced in 
the catalog with the word “About,” i.e. “D. Grill About 12x14 mm.” It should be 
noted that, in my opinion, the reason for it being an approximation is less about 
the exactness of the size of the grilling device (as it was manufactured, which was 
very precise), than the variability of the impression produced and one’s ability to 
measure it. Because of these limitations, measurement in millimeters is a less use-
ful criterion for identifying grills, and Stevenson specifi cally states, “It [millimeter 
measurement] does not and cannot diff erentiate between families of grills.”5 Despite 
the lack of usefulness in identifying grills, millimeter measurements are extreme-
ly important in understanding how the grilling devices were manufactured and 
why the resulting classifi cation is so accurate.
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How the Grilling Devices were Constructed
Most students believe that the grilling device was a roller (or “cylinder” in 

Stevenson’s terminology) on a press-type machine that sheets were fed into, im-
pressing the paper under pressure so that a grill was positioned on each stamp. 
There is evidence from the grilled stamps as to how this grill roller was made. 
First, a roller with pyramidal bosses all over it was constructed. This is something 
that easily could be done mechanically in a machine shop so that all of the pyra-
mids were the same shape and spaced precisely the same distance apart. How 
the dimensions of this initial machining were set would determine whether the 
apex  of the pyramid was a perfect point, or whether it had a vertical or horizon-
tal edge. Because the purpose of grilling was to make cuts in the stamp, breaking 
the paper so that the cancel ink would soak into the paper, they opted for sharp 
edges or an asymmetrical pyramid that was vertical in the case of the “D,” “E” 
and “F” grills and horizontal on the “Z” grill.

Having a roller with points all over the surface, it was now necessary to do 
further machining on the roller so that individual grilling rectangles (as Steven-
son calls them) were centered on each stamp in the sheet. The roller was now 
milled horizontally and vertically, planing off  the unwanted points between the 
rectangles. Again, this would be done mechanically using precise millimeter 
measurements for the areas of the rectangles as well as the width of the gutt ers 
horizontally and vertically between the rectangles. 

We know that this milling was done by specifi c millimeter measurement 
because two edge rows of some grill impressions, particularly the top and bot-
tom rows of the vertical ridge grills and the right and left rows of the horizon-
tal ridge “Z” grill, frequently show distorted points, either being smaller than 
normal or sometimes being just fi ne cuts that are perpendicular to the orienta-
tion of the grill points. Thus, on vertical “D,” “E” and “F” grills, one can fi nd 
grills where all the points are vertical except for the top and/or bott om rows, 
which are horizontal slits. And, on a “Z” grill all the points are horizontal, 
except for the right and left rows, which are sometimes partial points even to 
the extreme of being vertically oriented slits. This phenomena was noted for 
the “Z” grill by Jerome S. Wagshal in his Opinions IV article, “The Recognition 
Of Two Major Types Of The Z Grill,”6 where he identifi es two diff erent grills, 
calling the basic grill a “Z” grill with 14 columns of full unmutilated horizontal 
points wide and the “Z-I” grill, a variety that shows 13 full horizontal points, 
plus a row of vertical slits on each side making for a total of 15 grill points. 
What has occurred in all such cases is that the milling process to remove the 
excess pyramids between the individual rectangular grills cut through the end 
row points, bisecting them and raising a burr in the direction of the milling. 
That made this edge row of grills opposite in direction to the normal orienta-
tion of the grill points. Thus we have actual evidence that not only did the 
roller start out with grill pyramids uniformly all over it but that the unwanted 
points were subsequently milled away.

All of this tells us some important facts concerning grill sizes. In keeping with 
normal standards in the tool making process, the measurements used by the tool 
maker were precise within small parameters, and the milling away of the points 
was done in this precise way that left the non-milled portion of a specifi c uniform 
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size, a size that is precise in millimeters but not in points. The fact that some 
edge rows of the grills were bisected shows that the toolmaker was concerned 
about millimeter spacing and not the number of points that ended up being in 
the grill area of that specifi c size. 

Just how precise was the millimeter measurement of milling? The “E” and 
“F” grills are basically the same height in range of points and in range of milli-
meter measurement and, being the most common of the four grills, they make a 
good study to answer this question. One gets the impression from Stevenson’s 
chart that the variance in millimeters was quite large. His listing shows a range 
of 12½ to 14mm for the vertical grill size. However, I believe that the milling 
was much more precise than this would imply. First, Stevenson’s measure-
ments are rounded to the half-millimeter. We can use measurements that are 
much more precise, down to 1/10 or even 5/100 of a millimeter. But the milling 
size is diff erent than what shows on an actual grill impression. To fi nd the larg-
est and most precise height measurement of the milled area, we can use only 
measurements of grill impressions that show 16 full points, plus partial points 
at both top and bott om. When the mill-
ing process cuts the points at both top and 
bott om, we know that the very edge of the 
milling is shown and portions of 18 points 
are the largest grills recorded. I have kept 
records of more than 300 “E” and “F” grills 
with good measurements. Of these 37 fi t this 
maximum size. The range of millimeter mea-
surements on these is 13.6mm to 13.8mm. 
This is a variance of only .2mm, a very tiny 
amount for a machinist doing a project such 
as making a grill roller with 200 individual 
grill impressions. Thus, 13.8mm rounded to 
the nearest half-millimeter would be Steven-
son’s 14mm.

How, then, do we get to a grill as small as 
12 ½mm? The smallest size recorded includes 
ones showing 16 points (16 full or 15 plus a 
partial). I have documented 27 of these as 
well, and the range of these is 12.6-12.8mm. 
A 12.6mm rounded down to the nearest half 
millimeter is Stevenson’s 12½mm. Why the 
diff erence between the smallest of 12.6mm 
and largest of 13.8mm? The answer is that the 
distance between the apex of one grill point 
and the next is .5-.6mm. If the 16 points are 
centered between the milled edges, which 
show no point above or below, we can add 
.5mm above and below or 1mm to 12.6-
12.8mm and that gives us precisely the 13.6-
13.8mm, the maximum of the milled area that 
we found on our 18-point grills. Therefore, 

Gaël CARON Anders THORELL
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despite the fact that we have no original grill roller, we have determined the 
milled millimeter height of the “E” and “F” grill is within a tolerance of approxi-
mately 2/10 of a millimeter.

In light of this precision, and the narrow latitude in the millimeter size of 
manufacture, we can now draw some conclusions for the point size of these 
grills. Note that because bisecting of grill pyramids is the reason for having a dif-
ferent number of points, there is really only one direction in which pyramids can 
be bisected and actually show in the grill impression. That direction is when the 
milling bisects the wide apex slit of the pyramid. For the vertical grills this is the 
top and bott om rows, which allows the height of “D,” “E” and “F” grills to vary 
in the number of points tall. For the “Z” grill it allows a variance in the number 
of points wide.

A Major Historical Error in Scott  Catalog Listings
So lets look at a major confusion that resulted in listing the range of points 

that can exist vertically on the “D,” “E” and “F” grills, and horizontally on the 
“Z” grill. Ken Lawrence documents the adoption of Stevenson’s classifi cation 
and grill size in points in the 1926 Scott  Specialized at the urging of Elliott  Perry.7 

It is apparent that Scott  used the number of points as listed by Stevenson, at 
least the numerals that Stevenson used, and they remained the same in the 
Scott  catalog until just recently.8 In these numbers Stevenson and Scott  were 
perfectly in agreement except for one thing – Stevenson’s litt le asterisks! By 
using asterisks in his listing, Stevenson gives the impression that they are not 
that important, but they are. Stevenson compounds the confusion by making 
this explanatory statement that can be understood in two ways: “The (*) or (**) 
indicate a row or two rows of incomplete units, at one or both sides of the rectangle in 
the direction indicated.”9 So when he writes “15**” this could be understood to 
mean that the grill is 15 units, two of which are incomplete units – one at each 
end – or it could be understood that the grill is 15 units plus an incomplete unit 
at each end for a total of 17 points. Stevenson was unclear in his statement, and 
it resulted in a long-standing error, from 1926-2019, in the Scott  Specialized con-
cerning point dimensions.

From the examination of the grills, it becomes clear that Stevenson meant 
the latt er of the two previously mentioned interpretations. That was because his 
purpose was to make a scholarly, comprehensive documentation of all the diff er-
ent ways each grill family comes. The numeral in his listing indicates the number 
of full grill points and the asterisks indicates additional partial grill points. This 
breakdown was intended only for the use of students of grills. 

On the other hand, Scott  had a diff erent purpose for listing the number of 
points. Scott  wanted to list the number of points a grill showed for the purpose 
of identifi cation. Collectors needed to have this information to know which grill 
they had and how they could vary within limits. However, Scott  made a mistake 
in 1926. When Scott  used Stevenson’s listing, editors assumed that the numeral 
indicated the total number of points, and that the asterisks were partial points 
within that total. Because Scott ’s purpose was to list what the collector saw when 
he looked at a grill they wouldn’t care whether the point was full or partial. If 
one could see it, it was a point. 
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The problem was that Scott ’s interpretation of Stevenson was wrong and it re-
sulted in incorrectly listing the point numbers of all four of these grills since 1926 
until just now. Scott  listed the vertical points of “D” grills as “17 to 18 points.” 
There are no “D” grills with only 17 points, but there are 19-point grills (the most 
common). The correct Scott  listing should be “18 to 19 points.” Similarly the 
catalog listed “15 to 17 points” for both the “E” and “F” grills. There are no grills 
with only 15 points, but there are 18-point grills. The correct listing is “16 to 18 
points for each.”10 Finally, Scott  listed the horizontal points of the “Z” grill as “13 
to 14 points” There are no grills with only 13 points, but there are 15-point grills. 
The correct listing is “14 to 15 points.”

All of this says that Scott  needed to correct its listings and has done so in the 
2020 edition of the Scott  Specialized Catalogue of United States Stamps & Covers. 

Stevenson’s Classifi cation of Grills 
One of the marks of Stevenson’s genius was his ability to defi ne how the 

grills were to be classifi ed. In his own words he says:
“In general, by families is meant those grills which have a common origin 

in one cylinder at one time, and which therefore, occur in pair together (or in 
blocks). Except for the B and C grills (which may come from a common cylin-
der) members of two families of grills cannot exist in pair. 

 “The diff erent families of grills are due to the intentional action on the 
part of the offi  cials. The variations within each family are in general due to 
unintentional (and largely unimportant) variations from the normal they were 
trying to produce at the time.”11

This is a litt le obtuse, so let me see if I can explain what he was trying to say. 
He is saying that each family of grills is produced by its separate roller that the 
offi  cials ordered. Thus, a grill in one family cannot be found se-tenant with a grill 
in another family. Though not stated, this implies that there was one characteris-
tic that all the grills on the same roller possessed that the other families did not. 
His listing makes clear that this one characteristic was the measure of the number 
of points in one direction. For the “D” grill, that was the number of units wide: 
15. This distinguished it from the “E” grill at 14 and the “F” at 12. The “Z” grill 
was distinguished from the previous three because the ridges of the pyramids 
run across (horizontal) rather than lengthwise (vertical) to the stamp. (We will 
come back to the inadequacy of this distinguishing characteristic later.)

Grills are Defi ned and Identifi ed by One Measure that Cannot Vary
The question arises, after seeing how the number of points can vary in one 

direction, why they don’t vary in the other direction. The range of the number of 
points in one direction seems to be the “unintentional variation” that Stevenson 
referred in his previously mentioned classifi cation. Was the non-variation in the 
other direction the intentional action of the offi  cials? No. The intentional action 
was that separate rollers were ordered for each grill family of specifi c diff erent 
millimeter dimensions. The uniformity – and thus the defi ning characteristic – of 
a specifi c number of points for each family was just as unintentional (though for-
tunate) as the variation in the other direction. Both were the result of the way the 
grill roller was manufactured using millimeter measurements to defi ne the size 
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of the grill, rather than the number of points. So why was this one direction so 
uniform while the other caused a diff erent number of points? The answer is actu-
ally quite simple: you can bisect across the edge of an asymmetrical pyramid but 
you can’t bisect that edge lengthwise. It’s like trying to bisect the edge of a knife.

Remember the case that we made that the milling was done within a toler-
ance of .2mm. We concluded that there was only one direction that the number of 
points could vary: the direction that bisected the apex of the ridge. Since you can-
not bisect that apex along its edge you can’t get a varying number of points in the 
other direction. When you measure with .2mm accuracy, the grill rectangle will 
always encompass the same number of points. As soon as you move the square 
enough to eliminate a row on the left, it encompasses an additional row on the 
right, but it never is able to encompass both rows because the distance between 
points is way too wide to fi t within a square with .2mm tolerance (the tolerance 
would have to be two to three times .2mm). 

The conclusion is clear. The reason that we always see 15 points wide in the 
“D” grill, 14 points in the “E” grill and 12 points in the “F” is that the milled size 
of the grills was so precise as to allow only those specifi c number of points – no 
more, no less. Regardless of how close the milling came to the points on one side 
of the grill, it did not allow an additional row to be added or subtracted because 
the space between the rows was far too large to overcome this distance. This 
uniformity of points was one of the previous unintentional features of the rollers 
that Stevenson referred to because the designers and machinists were concerned 
with millimeter measurements and not with the number of points. However, it 
was fortunate because it allowed Stevenson to discover the diff erent rollers and 
defi ning characteristics of each roller, even though he did not have access to the 
original rollers or a complete plating of the grills. 

Figure 1. “D” Grills, defi ned as 15 points wide. The left stamp is 18 full points tall. This is 
the usual way 18 points is made; 18 points can also exist as 17* and 16** (this last not noted 
by Stevenson). The usual height of all 18-point grills is 14.2mm (Stevenson says 14 and 
14½mm, but 14mm is more correct). The middle stamp is 17** = 19 points. This is the most 
common of all “D” grills. The right stamp is 18* = 19 points, the other way 19 points can 
be made. The usual height of 19-point grills is 14.5mm (Stevenson’s 14½mm). In the 31 ex-
amples in my data, 18-point and 19-point grills in all forms are nearly equal in number with 
15 and 16, respectively. The most common width measurement is 11.5-11.6mm (Stevenson 
says 12mm, but more appropriately 11½mm). The “D” grill is the scarcest of the four grills 
in this study and the 2¢ and 3¢ are nearly equal in number with 15 and 16, respectively, 
despite the disparity in catalog value.
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A Second Important Listing Confusion in the Scott  Catalog
We need to look at one other confusion that existed in Scott . I have con-

tended that the “F” grill is defi ned by being 12 points wide, but Scott  listed the 
“F” grill as being 11 to 12 points wide. Again, this comes from the translation of 
Stevenson’s number of units to points. This is a strange listing for the “F” grill by 
Stevenson. He says in his list that there are “F” grills that are 11* wide. We know 
from our previous discussion that this means 11 full units and one partial unit. 
First, let me state this means 12 points. There are no “F” grills that are only 11 
points wide. Evidently Stevenson thought this was strange too, because he puts 
this paragraph in after the listing:

“Note the 11* widths in the F family. All specimens so far seen in this width 
come apparently from the vertical rows of stamps next the division between 
sheets [panes]. This variation is found in pair with normal 12 wide and belongs 
to this F family.”12 

Stevenson is acknowledging by this statement that he knows the grill clas-
sifi cation’s determining factor is the number of points wide. His concern was he 
didn’t want anyone to think that this 11 number should represent a new family 
of grills. So he locates it and documents that it is found in pairs with a “normal” 
12-point “F” grill on the same roller. After all, if only one point distinguishes a 
15-point “D” grill from a 14-point “E” grill, why wouldn’t an 11-point grill be a 
diff erent (and maybe rare) family from a 12-point “F” grill? He wanted to make 
sure that wasn’t misunderstood, but it highlights the possible confusion Steven-
son saw and which the listing in Scott  fell into with the emphasis in counting 
only full points. An 11* grill is not just an 11-point grill. It is an 11-point grill with 

Figure 2. “E” Grills, defi ned as 14 points wide. (The observations here on height apply 
equally to “F” grills, which are the same height.) The left stamp is a full 16 points tall. 
This is the usual form in which 16-point grills come, though very rarely 15* = 16 points are 
found. The middle stamp is a 17-point grill in a 15** format =17 points. It can also come 
as 17 full points or most commonly 16* = 17 points. The right stamp is an 18-point grill 
in a 16** format = 18 points. It also is very rarely found 17* = 18 points. Approximately 
80% of all “E” and “F” grills are 17-point grills in all three of its forms. As a rule, 16-point 
and 18-point grills each encompass about 10% of all “E” and “F” grills; 16-point grills are 
usually 12.4-12.8mm high, the most being 12.5-12.6mm (Stevenson’s 12½-13mm); 18-point 
grills usually measure 13.6-13.8mm, the most common being 13.7mm (Stevenson’s 14mm). 
Width of “E” grills is usually 10.6-10.9, the variance largely due to the strength or weakness 
of the impression (Stevenson’s 11mm).
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some observable portion of a 12th row, so it really is a 12-point grill and properly 
fi ts in the 12-row “F” grill family. The defi ning characteristic of “F” grills is 12 
points wide. This was an even more important problem in the Scott  catalog than 
the previous numbering errors, because it dealt with the very defi nition of what 
an “F” grill is. The mistake was only a misinterpretation of Stevenson when Scott  
used his listing back in 1926. So Scott ’s listing for the “F” grill of “11 to 12 points” 
needed to be changed to “12 points” and was done in the 2020 edition.

This is an unexpected listing by Stevenson. We noted previously that gett ing 
partial points in this direction was practically impossible, like bisecting the edge 
of a knife. It is possible that Stevenson was referring to a rather common phe-
nomenon that Wagshal noted about the “Z” grill in his article where he says: 

“Where the cut [of the planing tool] came very close to the ridge the horizon-
tal tips of the boss units were lengthened almost to a continuous line and raised 
slightly above the rest of the grill pyramids. Sometimes this resulted in a deeply 
impressed line in the paper of the grilled stamp at the top or bott om of the grill.”13

He goes on to make his point that this circumstance may mutilate the row 
and, in fact, make the row more pronounced, but it never changes the number of 
rows (points).

In the case of the “F” grill, Stevenson found a diff erent phenomenon. Just 
prior to going to press, I found an example of an “F” grill that shows 11 full 
rows, but the 12th row at left (as viewed from the back) shows only a sliver of the 
points with some points as elongated thin lines and others fading out (see Figure 
5). These are certainly partial points and shows that on very rare occasions the 
edge of a knife could be bisected. Without having a multiple, as Stevenson did, it 
cannot be known whether this is the position he identifi ed, but it shows why he 
had the “11*” listing and how it demanded his explanation.

Figure 3. “F” Grills, defi ned as 12 points wide. The three stamps here each show an “F” grill 
with a 17-point grill in the three forms 17-point grills come (the observations here apply 
to “E” grills which are the same height). From left to right, 15**, 16* and 17, full points all 
equaling 17 points tall. Measurements for the 15** grills is usually 13.0-13.4 tall, the most 
being 13.1-13.3mm (Stevenson’s 13mm); 16* grills are usually 13.1-13.5, the most being13.2-
13.3mm (Stevenson’s 13mm). The full 17 point grills are usually 13.3-13.6mm, the most 
13.4-13.5mm (Stevenson’s 14mm, more appropriately 13½). The 16* grill is by far the most 
common, consisting of approximately 65% of all 17-point grills. The other two are each 
about equal at approximately 18%. The usual width of “F” grills is 9-9.2mm though stron-
ger impressions can measure slightly larger.
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The Defi ning Feature of the “Z” Grill
We now turn to a knott y problem with the “Z” grill. The “Z” grill was a 

problem to Stevenson from its discovery. Ken Lawrence gives a good account 
of Stevenson’s struggles.14 In his thinking, Stevenson started out questioning 
their authenticity, trying to fi t them into his “E” grill category because of their 
similarity in size. They just didn’t fi t into his scheme of pyramidal grills. Finally, 
he became convinced that they were real, authentic and diff erent grills than any 
he had previously identifi ed, so he named them “Z” grills. He described them 
as having, “Units similar to D, E and F Grills but ridges of units run across both the 
rectangles and stamps.”15 In other words, his distinguishing characteristic was 
that the apex of the triangle was horizontal, rather than vertical, as in the other 
three grills. Indeed, the horizontal nature of the “Z” grill distinguishes it from the 
vertical “D,” “E” and “F” grills, but this is not the only defi ning feature. 

Where Stevenson runs into diffi  culties is in the sizes that he lists. We have 
already discussed that his two width sizes of 14 and 13** should be translated 
as 14 to 15 points instead of 13 to 14 points. However, his vertical measurement 
in points is where the real diffi  culty lies. This is the only grill of the four we are 
studying where the count of the rows that are in the direction of the pyramids 
has two diff erent numbers of points, and Stevenson mentions this fact in the 
description of “Z” grills saying, “Rectangles vary in both dimensions.”16 All “D” 
grills are 15 rows wide, “E” grills are all 14 wide and “F” grills are all 12 wide, 
but Stevenson lists the height of the “Z” grill as 17 and 18. We previously saw, 
and took great care to show, that this would be the one direction that “Z” grills 
could not vary in number (the measurements and argument above are the same 
for the “Z” grill as they are for the “E,” only in the height rather than the width). 
While the horizontal orientation of points is a feature of the “Z” grill family as 
he defi ned it, compared to the other pyramidal grills, the number of horizontal 
rows is also a defi ning characteristic in this grill family, just like the other three 

Figure 4. “Z” Grills of the usual 2¢, 3¢ and 12¢ values, defi ned as 18 points high. The left 
stamp is a full 14 points wide. Occasionally a 13* = 14 is found (not noted by Stevenson). 
The partial point is usually a large part that most would not notice. The usual width of 14 
point grills is 10.9-11.1mm, the most being 11.0mm (Stevenson’s 11mm). The middle stamp 
is 13** = 15 points, the most common way 15 points is made. The right stamp is 14* = 15 
points. This form is not noted by Stevenson either and I have only found this one example 
that shows well. The normal width of a 15-point grill is 11.2-11.4mm (Stevenson’s 11mm). 
The height of the “Z” grill is usually 13.7-14mm, the most being 13.7-13.8. The variance is 
due to the strength of the impression.
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families. In fact, this defi ning principle 
was what allowed Stevenson to properly 
classify a “D” grill in a diff erent family 
from an “E” grill, despite the fact that 
they are only a single point diff erent in 
width. Stevenson also took special care to 
make clear that an 11*-point “F” grill was 
not a diff erent family from a 12-point “F” 
grill. Why didn’t he see the problem here 
with assigning “Z” grills two diff erent 
sizes in this crucial direction? Because he 
didn’t realize that in this case SIZE ALSO 
MATTERS!

One reason was he had “Z” grills that 
he considered genuine that were both 17 
and 18 rows tall. But why did he not then 
consider that two rollers were used – 
one for 17-row grills and another for 
18-row grills – as he had done with the 
15-row “D” grill and the 14-row “E” 
grill? As I said before, he struggled 
with the status of the “Z” grill, and 
they were scarce, so he didn’t have as 
much material with which to work. He had already isolated what he thought was 
a unique defi ning characteristic, i.e. horizontal, rather than vertical ridges on the 
pyramids, so perhaps he didn’t think that point count was necessary to distin-
guish between grills with horizontal points. Maybe he just didn’t make the tran-
sition of seeing that the number of horizontal rows of “Z” grills was analogous 
to the number of vertical rows of “D,” “E” and “F” grills. Also, it is very possible 
that he thought both sizes could exist on the same roller and that this was just a 
manufacturing variant in size, like the two horizontal sizes and therefore did not 
require two families of grills. After all, they were scarce enough that he would 
not have multiples to confi rm or deny their origin. Regardless of the reason, Ste-
venson, and those who followed him, did not realize that they were violating his 
genius principle of grill classifi cation, namely that any family of grills always 
comes from the same roller which is identifi ed by the number of points in the one 
direction that is always the same. Ignoring this principle has created enormous 
problems in identifying and authenticating “Z” grills.

Where, then, did Stevenson get his 17-row “Z” grill? Stevenson’s sampling 
was small. His fi nal published census was as follows 1¢ (2x), 2¢ (9x), 3¢ (4x), 10¢ 
(1x) and 12¢ (5x). This is a total of 21 examples, encompassing fi ve diff erent val-
ues. You can see why he considered any “Z” grill denomination to be rare, and 
why he had trouble with their classifi cation and authenticity. The extreme rarity 
of the 1¢ and 10¢ gets lost in such a small sampling, and he knew of no 15¢ value. 
What we do know is that at least one of these 21 stamps had a grill with only 17 
full vertical units and no partials. 

Jerome S. Wagshal in his article “The Recognition Of Two Major Types Of 
The Z Grill,”17 cites a “trove” of 37 examples consisting of 2¢ (25x), 3¢ (8x) and 

Figure 5. Stevenson’s anomalous “F” 
grill, with a width of 11* = 12 points wide, 
showing a partial row of points at left. It 
measures 8.8mm wide, compared with a 
normal 12 points that does not measure 
less than 9mm.
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12¢ (4x) values. These three values are the normally produced “Z” grill values. 
Even here, the ratio of their rarity is skewed. Certainly the 2¢ is the most com-
mon, but the 12¢ is relatively available and much more so than the 3¢, of which 
Wagshal had twice as many as the 12¢. One thing that this shows is that our 
modern view of the “Z” grill is much more comprehensive than what Steven-
son had. Siegel’s current census18 still lists only two 1¢ “Z” grills and now six 
10¢ values, plus two 15¢ “Z” grills. The last, Stephenson did not even think 
would exist.19

This highlights an important distinction that modern students of grills are 
aware of that Stevenson quite likely did not know because of his small sample. 
There are three values that I would call “production” “Z” grills; the 2¢, 3¢ and 
12¢. They all exist in considerable quantities, some more scarce than others, but 
nonetheless readily available. They are also all well documented on cover. This is 
the class of “Z” grills that Wagshal had in his “trove.” From that, Wagshal con-
cluded that all “Z” grills are 18 rows tall stating categorically:

“All of the examples I have seen are 18 rows high. I have not seen either any 
-Z- or Z-I grills which are 17 rows high. I have found no justifi cation for the 
cataloguers including this possibility in the Z grill description.”20

I have examined far more than what Wagshal cited. Though I have not kept 
an accurate record, I would very conservatively estimate that I have examined 
well in excess of 100 production “Z” grills of these three values, and maybe more 
than that. This has been done over 40 years in describing for auction – either in-
dividually or in collections – plus expertizing for Professional Stamp Experts and 
the Philatelic Foundation. As this is writt en, in the last month alone I have looked 
at six diff erent “Z” grills. I have always counted points and I can confi rm Wag-
shal’s observation that I have never encountered any clearly genuine production 
“Z” grill value that was anything other than 18 points high.

This is an important empirical fact. We know in theory that all “Z” grills 
should be 18 rows by the way the roller is constructed. So now we go back to 
the question, where did Stevenson fi nd a 17-row “Z” grill? The answer is in the 
anomalous 1¢ and 10¢ rare values that he recorded. This is not merely specula-
tion. I have personally examined and documented two of the six known 10¢ “Z” 
grills certifi ed as genuine by the Philatelic Foundation. Both are 17-row grills. I 
have seen scans of two other 10¢ values of the six known that are 17-row grills. I 
have recently seen a scan of one 15¢ “Z” grill that is certainly a 17-row grill. The 
other 15¢ has a scan in Lester G. Brookman’s The United States Postage Stamps of 
the 19th Century,21 which counts as an 18-row grill! I have personally examined 
the one 1¢ “Z” grill that is in public hands. Scans and pictures of that grill are 
readily available. It is hard to get a good count on it because it is a double grill, 
both impressions not entirely complete, but though it claims to be an 18-row 
grill, it is quite likely a 17-row grill.22 In summary, we have good evidence that 
six of the 10 known 1¢, 10¢ and15¢ values are 17-row grills, one is an 18-row grill, 
leaving just three stamps of the 10 where I have no information.23 

It is well documented, then, that 17-row grills of the rare “Z” grill values have 
been authenticated by the Philatelic Foundation and some of those several times 
since the earliest days of that institution. So let me state clearly that authenticity 
is not a question that I am concerned with in this article. That is an entirely diff er-



212 www.collectorsclub.org                       July-August 2020

ent issue, and this article is not making a statement concerning the authenticity of 
any of the 10 rare grills. Their numerous certifi cations by the Philatelic Founda-
tion as genuine is accepted and taken at face value. 

The Serious Enigmas of the “Z” Grill
My concern in this article is the identifi cation and classifi cation of grills and 

how size is fundamentally related to it. The “Z” grill stamps present us with a 
serious enigma. The problem is that we have grills with horizontal points that are 
17 and 18 rows high. This fact is confi rmed by the production 2¢, 3¢ and 12¢ val-
ues that regularly show 18-row “Z’” grills and only 18-row grills (with one pos-
sible exception). We also know that there are grills with horizontal points that are 
only 17 rows high. This was fi rst testifi ed to as early as 1912-16 by the progres-
sive studies of Stevenson, culminating in his fi nal 1916 work on grills published 
by Mekeel’s Weekly Stamp News.24 More recently, as previously noted, 17-row grills 
have been certifi ed as genuine “Z” grills by the Philatelic Foundation. 

The other thing that we know from this is that the 17-row grill impressions 
cannot have been made by the same grilling device (roller) as the 18-row grills. 
This by defi nition is – in Stevenson’s words – a diff erent family of grills and thus 
would require a diff erent name. In other words, if an 18-row grill with horizontal 
points is a “Z” grill, then a 17-row grill with horizontal points is not, it has to be 
classifi ed as something else. They are not just diff erent by rarity. They are diff er-
ent by type and origin, coming from diff erent grilling devices. 

Now, lest the evidence concerning the way rollers were produced and the 
empirical observation that all production “Z” grill values show only 18-row grills 
is not suffi  cient to rule out the possibility that one impression on the roller some-
times intermitt ently produces a 17-row grill, note what Stevenson writes about 
this very possibility:

“Any grill rectangle not shown on one of the apparently normal cylinders is, 
as a matt er of course, quite open to suspicion. That is the fi rst test for the genu-
ineness of any grill. Any rectangle grill on one of the normal cylinders, certainly 
produced, very nearly exactly, its certain proportion of all the grills made by that 
cylinder, one at each application of that cylinder to a sheet. There is therefore, 
a limit, quickly reached, to the rarity of any particular impression. To assume 
that on any cylinder in any period there was one rectangle that produced a grill 
impression diff ering fundamentally from all the other rectangles produced by 
that cylinder is silly, just silly. Any such rarities must show their own cre-
dentials and a diff erent origin” (emphasis mine).25 

The points that he makes in this argument are several:
1) Any grill impression that is not normally found on a grill roller is open to 

questions of authenticity.
2) Any single (diff erent) impression on a roller has a certain rarity that is 

determined by the number of sheets grilled by this roller, and he implies it will 
quickly be recognized as a “variety.”

3) To assume then that this roller can produce a grill impression that is funda-
mentally diff erent (and is not an identifi ed variety) is ridiculous (not true).

4) Any such rarity must provide its own credentials of authenticity and 
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a diff erent origin (than the normal grill 
roller). The 17-row “Z” grill precisely fi ts 
the circumstance he discussed previously. 
There is strong evidence that it does not 
come from the normal 18-row “Z” roller. 
Therefore its origin and authenticity needs 
to be determined.

Finally, someone may wish to challenge 
my assertion that a 17-row grill does not 
come from the 18-row “Z” grill roller, and 
may wish to posit that there are one or two 
positions – or even a whole horizontal row 
in the 18-row roller – that is 17 rows (similar 
to the “11*” positions on the “F” roller), and 
we have just not discovered enough of this 
rare variety to establish the fact because 
“Z” grills are rare. 

I will entertain that possibility in the-
ory because I have discovered one 3¢ pro-
duction value “Z” grill with 17 rows, as 
illustrated in Figure 6. This was certifi ed 
by the Philatelic Foundation as certifi cate 
549551 to have a fake grill. That is only 
one example in all the production “Z” 
grills I have examined. Maybe the PF is 
wrong about its authenticity, and maybe there are other production 17-row val-
ues that I haven’t seen. However consider this: I documented here that six of the 
10 known rare values are 17-row grills. This means that at least 60% of the known 
rare values are 17-row grills. To say that they just by chance are from one or two 
positions or even a row of anomalous positions in the grill roller defi es statisti-
cal credibility. It is just not possible that a high percentage of all of the three rare 
values come from the same anomalous positions, while the much more numer-
ous production grills show almost no examples. Thus, it is well established that 
17-row and 18-row “Z” grills come from two diff erent rollers or devices and are 
not the same family of grills. 

 This presents diffi  cult problems for both expertizing agencies and catalog 
editors. If 17-row grills are deemed genuine, which they have been for many 
years, then they need to be acknowledged for their anomalous nature. The edi-
tors of Scott  have been struggling with this problem for many years and perhaps 
early on they did not even realize the problem. When Wagshal’s article came out 
in the 1980s, he asserted that the three readily available production values were 
only 18 rows high and not 17, and he saw no reason to say “17 to 18 Points.” 
Scott  had used Stevenson’s original designation of “17 to 18 Points” since 1926. 
On the basis of Wagshal’s article, Scott  decided to change it to “18 points” and 
that is the way it remained for some 30 years until very recently. Now, we don’t 
know the thinking of the editors at the time of this change, but apparently they 
thought that all values followed Wagshal’s 18-row principle. The problem is that 
in making that change those editors disenfranchised any 17-row grill with hori-

Figure 6. Example of 3¢ “Z” Grill, only 
17 points high. Note the top row is 
partial. Also, the right row is partial, 
making this a 13* = 14. This latter 
does exist in normal 18-row grill, 
though the partial is not as small as 
this, being only vertical lines. This 
grill measures 10.5 by 13.2mm, com-
pared with normal 18 row grills that 
measure at least 10.8 by 13.5mm.
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zontal points to never-never land without any appropriate description and this 
included the vast majority of the three rare “Z” grill values.

In 2019, the editors, realizing this defi ciency, changed the description back to 
“17 to 18 Points.” Now, in the 2020 edition they have changed it even further to 
“17 or 18 Points.” Apparently, this was done to recognize in some way that under 
the classifi cation of “Z” grill there exists two diff erent grills. However, as we 
have shown in this article, grills with two diff erent sizes in this crucial direction 
cannot be lumped into one “Z”-grill category. Thus the enigma: the way that 
things stand right now, there is no perfectly correct way to describe the size of 
the “Z” that includes all the values that Scott  lists.

Now, there is a way to solve this problem. Since we have established that 
17-row and 18-row grills come from diff erent grilling devices, using Stevenson’s 
principle of grill classifi cation, the two diff erent vertical sizes should be given 
diff erent names such as “Z” grill and “W” grill, just like vertical grills with diff er-
ent horizontal sizes are given the names of “D” grill, “E” grill and “F” grill. This 
would change the listing of the grills now identifi ed as “Z” grills into two diff er-
ent categories and might make some stamps even more rare than they already 
are. For example, if one of the 15¢ values is a 17-row grill and the other is an 
18-row grill, as I have suggested, that would give them diff erent catalog numbers 
and make each of them unique.

But this solution is an enigma of a diff erent sort. Instead of having a problem 
to which there is no correct answer, we now have a problem to which the correct 
answer is not acceptable to anybody. The conclusions in this article concerning 
“Z” grills are in direct confl ict with the perception of the vast majority of collec-
tors and philatelists, as well as the listings in the catalogs and the certifi cates that 
have been issued concerning these grills, because everyone believes that the grill 
on the rare values is the same grill as on the production values. It raises all kinds 
of problems, such as which of the two categories is going to get the original “Z” 
grill name and which is going to receive the new name? Owners of the rare val-
ues are not going to be happy with a new name when their rarities have always 
been known as “Z” grills. Expertizing agencies are going to be faced with certifi -
cates that are no longer correct in the name they give to the grill. Catalog editors 
are going to be faced with the animus of the collecting public and the problems 
associated with defending their changes. 

There is also a major problem in the area of expertizing. Though this article 
is not intended to raise questions about the authenticity of the rare grill values, 
there are numerous problems that come up when we recognize that 17-row grills 
and 18-row grills come from diff erent devices. In the past, expertizing agencies 
considered that all six “Z” grill values came from the same grilling device and 
had the same characteristics that would be used to determine their authenticity. 
However, if, in fact, they come from two diff erent devices, no longer can it be as-
sumed that the characteristics for authenticity are the same. Certainly they diff er 
in one important characteristic: that is, the number of horizontal rows, which is 
no small thing. 

This problem has actually been known and largely ignored within the hobby 
for many years. Jerome Wagshal brought it to public att ention in his previously 
references 1987 article in Opinions IV, with his declaration that all “Z” grills have 
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18 horizontal rows. This subsequently led to Scott  changing the listing to only 
18 points high. I have a copy of a 1993 opinion on a 10¢ 17-row horizontal point 
grilled stamp by Richard Champagne, where he suggested that, “It is quite pos-
sible that [Scott ] #85A, D and F [1¢, 10¢ and15¢] were experimental and may not fi t the 
18 row rule.” This shows that he was aware of the problems associated with the 
two diff erent row counts in “Z” grills and that it was not likely that they origi-
nated from the same grilling device.

For expertizing and classifi cation in catalogs, this is a really big problem. 
Stevenson, as quoted earlier, stated categorically that each grill family must show 
its own credentials and origin. The problem that arises, when it becomes clear 
that the two classes of “Z” grill are from diff erent devices (diff erent origin), is 
that virtually all the “Z” grill credentials are found in the three production val-
ues. It is here that we have all the covers that confi rm their authenticity and the 
evidence that this horizontally oriented grill was regularly produced for public 
distribution by the National Bank Note Co. Historically, the three rare values 
gained their credentials from being associated with the three production values. 
When this association is shown not to exist by being from two diff erent devices, 
it leaves the expertizing of the 17-row grills in a precarious situation, especially 
considering that we have no known covers with any of the three rare values or 
any 17-row grill. This means that the characteristics that we use for determining 
a genuine 18-row grill cannot be assumed to be applied to a 17-row grill. They 
are two diff erent things and it may well be that they have diff erent characteristics 
other than just that one is 17 rows and the other 18 rows. This will make deter-
mining those characteristics very diffi  cult, since we have so few examples of the 
17-row grill. Thus the Philatelic Foundation may be incorrect about certifi cate 
549551, calling it a fake grill, since the characteristics of an 18-row grill were ap-
plied in expertizing this 17-row grill to which those characteristics do not neces-
sarily apply. In this writer’s opinion this 3¢ stamp has as much arguing for its 
authenticity as any of the three rare values.

 Regardless of how the interesting “Z” grills and the problems associated 
with them are addressed in the future, one thing is clear: If you have managed to 
wade through the intricacies of this article, you are aware that when it comes to 
the “D,” “E,” “F” and “Z” grills SIZE DOES MATTER.
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HIGHLIGHTS FROM THE SEPTEMBER 2020 SALE

250-256 CORINPHILA A
NEW DATE 7-12 SEPT E

• British West Indies – The ‘BESANÇON’ Collection (part I)
• British Post Offices Abroad – The ‘Dubois’ Collection (part I)
• Great Britain 1840-1910 – The ‘BESANÇON’ Collection (part II)
• Austrian Post Offices in the Levant – The Werner Schindler Collection
• Austria & Lombardo-Veneto – The ERIVAN Collection (part II)
• Switzerland, incl. The Jack Luder Collection (part VI)
• All World, incl. Austria, Rhodesia – The ‘BESANÇON’ Collection

Soldi and kreuzer mixed franking

ex Arthur Hind (1934), 
T. Charlton Henry (1961),

 Doolittle (1980)

Error of Colour
ex Hodsell Hurlock (1958)

‘Imperforate between’
ex Burrus (1963), Messenger (1983)

‘Wmk. Multiple Crown CA’, Unique!
ex Kimball (1962)
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EMBER 2020

ex Glassco (1969)

variety: ‘GU1ANA’
ex Ferrary (1921), 

Burrus (1963)

 ‘TORTOLA’ C.C. – 
one of two recorded!

ex Ferrary (1924)

ex Andre Bollen (1983)

ex Dublin Find (1899) 
ex Earl of Crawford (1913)

Overland Mail
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Philatelic Foundation to Award
Neinken Medal

to John M. Hotchner
The Philatelic Foundation will award John M. Hotchner its 2020 Neinken 

Medal for distinguished service to philately. Originally scheduled to be held 
at a ceremony and reception at The Collectors Club in New York City on Oct. 
27, 2020, it will instead be held in October 2021 
because of COVID-19 which has shutt ered much of 
New York.

A collector since the age of fi ve, Hotchner has 
been a devoted leader, writer and active participant 
in the advancement of organized philately at the 
international, national and local levels. 

John Hotchner served on the board of the 
American Philatelic Society for 16 years, including 
a term as its president, has served as a member 
of the National Postal Museum’s Council of 
Philatelists for 20 years, as well as a dozen years 
as a member of the Postmaster General’s Citizen’s 
Stamp Advisory Committ ee. A co-founder of the 
American Association of Philatelic Exhibitors, Hotchner served as a board member 
for 32 years, including two terms as its president.  Accredited as a national chief 
judge and international judge in both stamps and literature, Hotchner has served 

for many years on the APS’ Committ ee on Judging 
Accreditation, including a term as its chairman. In 
2017, he was invited to sign the Roll of Distinguished 
Philatelists. On the local level, he has served as 
president of the Virginia Philatelic Federation. 
He was a founder of national specialty societies 
for EFOs (Errors, Freaks and Oddities), auxiliary 
markings, AMG philately and for mourning stamps 
and covers.  

A prolifi c writer, Hotchner currently serves 
as a contributing editor of Linn’s Stamp News, 
responsible for its popular “U.S. Stamp Notes,” 

a weekly column, and as a monthly columnist for The American Stamp Collector 
& Dealer and U.S. Stamp News, as well as a quarterly columnist for a number of 
philatelic publications. As an exhibitor, his exhibits have garnered both national 
grand and reserve grand awards. 

PF Chairman Robert G. Rose commented on the choice of Mr. Hotchner as the 
recipient of its Neinken Medal. “John has done it all, and always at the highest level of 
achievement, as a collector and exhibitor, as writer and judge, as a philatelic expert and 
as a board member and president of philately’s leading organization. We were looking 
forward to presenting our Neinken Medal to John this fall, but the PF will make certain 
that he gets his due in 2021!” 

A special card created by Terry Mc-
Caff rey to honor Hotchner for his 
12 years of service to CSAC.
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Does Anyone Know Bess Fetzer?
Daniel M. Telep

With so much time at home recently, my wife and I have spent six weeks 
remounting my Sewickley, Pa., collection of postal operations and ephemera 
for exhibit. We found and included many interesting stories about Sewickley, 

and even wrote two articles for 
the Pennsylvania Postal History 
Society to publish in its journal. 
The fi rst article is about the use 
of handstamped receiving marks, 
or backstamps, and the second is 
about the transition period in the 
early 1900s between the time when 
an addressee’s name and town was 
suffi  cient for mail delivery and the 
time of population growth when a 
street name and number would be 
required. 

From this second article 
comes an intriguing 1910 postcard 
addressed simply to Miss Bess 
Fetz er, Sewickley, Pa. (Note: 
Be sure you are looking at the 
backs of postcards you fi nd in a 
stack in an antique shop. That’s 
how I happened to fi nd this very 
interesting story about the growth 
of the postal system in Sewickley, a 
small town on the Ohio River near 
Pitt sburgh.)

The anonymous sender posted 
the card in Fleming, Pa., with a 

common 1¢ green 1908 issue, on Dec. 12, 1910. Even though it didn’t have a 
greeting or even a signature, the Sewickley post offi  ce went to great lengths to 
get it to Miss Fetz er. Can we envision a sorting station or table where carriers 
recognized the names on their routes and left the items they didn’t recognize? 

Keep up to date with what’s happening in your club:
www.collectorsclub.org

Our online resources are timely, helpful, interesting 
and informative.

Please spend some time in exploration!
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This card must have posed quite a mystery. No fewer than fi ve carriers signed off  
on it with their personal handstamp: “Not For Carrier No.____.” Numbers 1, 2, 4, 
6 and 8 did not know Miss Bess Fetz er. 

Finally, Sewickley Postmaster Clarence Resisinger applied his handstamp 
message to the card: “To ensure proper delivery have your mail addressed to your street 
and number.” He evidently assumed Miss Fetz er would know who sent it and 
would be able to instruct them to use a bett er address next time.

This period of the early 1900s is a fascinating area to study, as street 
addresses began to be required. Many post offi  ces applied instructional messages 
like this one from Sewickley, but not so many had the carrier handstamps to aid 
in the sorting and delivery of mail without street addresses. These represent the 
only such carrier handstamps I have run across.

Don’t forget!
Our library is a great
member resource! 

Online CCNY Library information
is available

www.collectorsclub.org/the-collectors-club-library/
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Charles R. Savage
Western Railroad Photographer: 

Postcards
James R. Taylor

Frederick S. Lightfoot (Reference 1) published a 
series of postcards titled “Master Photographers,” and 
“Meeting of the Rails.” The set of 50 cards was issued 
for the United States Transcontinental Railway 
Centennial celebration in 1969.1 The postcards in 
this series, 3½ by 5½ inches, are photo chrome 
depictions of diffi  cult-to-fi nd historic, 19th-
century, black and white photographs.2 Five 
of the postcards, shown in this feature, show 
photographs taken by Charles R. Savage (1832-
1909, Figure 1). Savage was a British-born 
landscape and portrait photographer most 
notable for his images of the American West.

Many of Savage’s photographs were 
reproduced in Harper’s Weekly newspaper 
(Reference 3), which created a national reputation 
for his work. Under contract as an offi  cial 
photographer with the Union Pacifi c Railroad, Savage 
traveled to California in 1866 and then followed the rails 
east, back to Utah Territory. He was present at the 
linking of the Union Pacifi c and Central Pacifi c 
rails on Promontory Summit, Utah, in 1869. The 
summit rises to an elevation of 4,902 feet above sea level and is located 66 miles 
northwest of Salt Lake City. Today, Promontory Summit is the site of the Golden 
Spike National Historic Monument. 

 Savage is now best known for his photographs of this historic linking of the 
fi rst transcontinental 
railroad on May 10, 
1869. The Union 
Pacifi c and Central 
Pacifi c locomotives 
slowly inched 
together, and Savage 
took his most famous 

Figure 1. Portrait of Charles Roscoe 
Savage (1832-1909, Reference 2).

Figure 2. “Meeting of the 
Rails” at Promontory, Utah 
Territory, May 10, 1869. The 
Union Pacifi c and Central 
Pacifi c locomotives meet, and 
Charles R. Savage took this fa-
mous picture.  Lightfoot No. 1.
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picture (Figure 2). In 
anticipation of the 
last spike ceremony, 
Union Pacifi c engine 
No. 119 and Central 
Pacifi c engine No. 60 
(Jupiter) locomotives 
were joined face-to-
face on Promontory Summit. 

Leland Stanford, an investor in the Central Pacifi c Railroad and past-
president and other offi  cials, drove the last spike that completed the east-west 
railroad (Figure 3). The Last Spike is the ceremonial (gold) fi nal spike driven by 
Stanford that joined the rails of the railroad that connected the Central Pacifi c 
Railroad from Sacramento and the Union Pacifi c Railroad from Omaha on May 
10, 1869. This Prominent Summit series of Savage’s photographs is considered 
his most famous work (Reference 4). He was joined by two other famous 
photographers, Andrew J. Russell and Alfred A. Hart, in documenting this 
historic event.

Figure 4 shows the Engineers’ Camp at Weber Canyon, Utah. Weber Canyon 
is in the Wasatch Range near Ogden, Utah, a canyon of the Weber River that 
fl ows west toward the Great Salt Lake. In 1868, Brigham Young contracted with 
the Union Pacifi c Railroad to build part of the transcontinental railroad through 
Weber Canyon. Note the “black-box” like traveling photographic darkroom on 
the right of the card (Figure 4) owned by photographer Savage. 

Heavy snows made construction diffi  cult in the winter, and tracks and 
ties sometimes had to be laid on top of the snow. Figure 5 (vertical) shows 
a train, buried and stuck in deep snowdrifts, being dug out by a crew with 

shovels. Figure 
6 shows a Union 
Pacifi c train with a 
locomotive, tender 
and several cars 
with the spectacular 
rock formations at 
the Palisades, Green 
River, southwest 
Wyoming. The work 

Figure 3. The Golden Spike 
ceremony, where Leland 
Stanford drove the last spike 
that completed the east-west 
transcontinental railroad. 
Photographer Charles R. Sav-
age. Lightfoot No. 2.

Figure 4. Charles R. Savage 
took this photo of Engineers 
Camp, Weber Canon, Utah. 
Lightfoot No. 8.
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crew and excursion passengers are posed 
for a Savage photograph.

Most of Savage’s archived 
photographs were lost in 1883 in a 
disastrous studio fi re (Reference 3). After 
his death on Feb. 3, 1909, another fi re in 
1911 destroyed all of the negatives from 
the last 25 years of his work (Reference 2).

The Lightfoot Master Photographers 
postcards appear as single cards, or less 
often, as complete sets of 50 cards, in 
postcard dealer stocks or on the eBay 
auction website. With demand from 
railroad fans and card collectors, they are 
becoming harder to fi nd.
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Endnotes

1. The postcards are photo chrome depictions of actual historic black and white or sepia photographs. 

2. Each card has a number 1 through 50, and a description in the upper-left corner, a place for a stamp 
in the right corner, the words “Post Card” on the right side, and the words “Published by LIGHTFOOT 
COLLECTION, Huntington Sta., N.Y.”  The postcard has a date code of 69 in the stamp location, meaning 

the postcard was produced 
in 1969 (Ref. 5). A production 
number appears on the 
back lower-left. The fi rst 
card is numbered 49606-C. 
The primary source for the 
historical photographs was 
the collection at the New York 
Historical Society.

Figure 5. Heavy snow made construction and 
train travel diffi  cult in winter. Charles Savage 
took this photograph of a locomotive being dug 
out by hand from snow drifts that covered it. 
Lightfoot No. 13.

Figure 6. A Union Pacifi c train 
with a locomotive, tender and 
several rail cars, evidently on 
an excursion, at the Palisades, 
Green River, Wyoming. Pho-
tograph by Charles Savage. 
Lightfoot No. 20.
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 We miss seeing our many friends and visitors who 
stop by our offices at the Collectors Club House as 
we all do our best to remain safe and well during 
these difficult mes. Fortunately, we have our 
wonderful hobby to keep us busy. Perhaps you’ve 
looked over your collec on and realized the benefit 
of having some of your stamps exper zed.  
In celebra on of our 75th Anniversary, submit 

three United States stamps for cer fica on 
and pay for only two!  Enjoy a free submission 

and we’ll waive the fee for the third stamp 
with the lowest value up to a limit of $250.00. 

 Download the submission form on our website and 
mark the box at the bo om “3/2” and send it via FedEx 
to our address below. While we con nue to operate     
remotely, we pick-up all deliveries to our offices. We look 
forward to returning soon and seeing you in person with 
your submissions. In the mean me, stay well! 
Collect with Confidence—With a PF Cer ficate 

 PF Offers Three for Two  Cer ficate 
Special to Collectors Club Members 
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In Philately you can discover
something new every day ...
www.auc  ons-gaertner.com

Christoph Gärtner
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be pleased to assist you.
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• Best possible protec  on through full insurance   
 from transport to sale
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Malaya’s Timeless Design X
Crown Colonies

Lin Yangchen

Hidden in plain sight: the beauty of plate numbers
Hardly anyone gives it a second look, other than the few hardcore philatelic 

connoisseurs who use it to document the tedious ebbs 
and fl ows of postage stamp production cycles behind 
the closed doors of security printers. After all, few 
things would appear more mundane than a number 
in a circle, something with which your mom would 
itemize a shopping list scribbled on scrap paper. It 
was hence to my delight that, on a lazy afternoon, 
I began to see what was in plain sight all along—a 
masterpiece of typography and design, thought 
through to the last detail and manufactured with an 
exquisiteness possible only with the touch of a human 
hand.

The plate number, in the eyes of the author, 
att ained its zenith in the trademark circular design 
that London's De La Rue fi rm used across the 
British Commonwealth from Antigua to Zululand, 
exemplifi ed nearby on the sheet margins of a coconut 
defi nitive. The number is rendered light-on-dark for 
good reason. The generous blob of color makes it not 
only easier to see against the white background, but also easier to tell from the 
color of the ink whether it is the head- or duty-plate number, especially when the 
two are of similar shades. The area of contiguous ink on the plate number slug is 
larger than any on the stamp itself.

This design could have been an evolutionary precursor of the enclosed 
alphanumerics used in modern times for everything from bulleted lists to the 
missile hatches of nuclear submarines. 
Enclosed alphanumerics have even been 
encoded in the global Unicode standard for 
digital rendering, shown at right. 

In London, however, De La Rue did 
something that had never or 

rarely been done with enclosed alphanumerics in print. They 
made it three-dimensional. The inked and uninked concentric 

rims of the De La Rue design give the circle a bold and 
elegant boundary with an embossed eff ect (left), making 
it easier to fi nd along the margins of the sheet where it 
facilitates quality control and defect tracing. The design 
goes back as far as the 1860s, for example in the Straits 

Sett lements (see Wood 1948).
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A similar design for plate numbers, featuring 
triangles instead of circles, appeared on the 
sheets of Israel's fi rst stamp issue in 1948 (right). 
It might have been inspired by the Star of David, 
which consists of two overlapping equilateral 
triangles. Alas, the narrow borders weaken the 
embossed eff ect.

When a De La Rue circular plate number 
goes on an envelope (below), it turns heads 
with an air of authority and priority. Circled 
numbers, like charged subatomic particles, exert 
on the eye a kind of fundamental att ractive force. But most printers around the 
world sett led for “naked” plate numbers, the numbers being no more than an 

administrative and 
logistical requirement 
that usually served 
litt le purpose before 
gett ing discarded 
with the margins after 
the stamps had been 
sold. Even De La Rue 
eventually succumbed 
to the trend.

While the company 
was at it, however, De 
La Rue carved out a 
set of typographical 
jewels that would 
stand the test of 
time. The numerals, 
engraved in circular 

crucibles of creativity, exhibit the extreme thick-thin stroke contrast that 
characterizes the late-18th-century Didone style, which Pohlen (2015) describes 
as having a “sparkling” quality and deems amenable to a large font size and lots 
of white space – exactly the environment in which the plate numbers reside on 
the sheet. The De La 
Rue typecutt ers took 
subtle stylistic detours 
with a mix of Didone, 
bracketed and wedge 
serifs; see illustrations 
throughout.

Before 1939, not all 
printing plates bore 
plate numbers. Then 
the keeper of the Royal 
Philatelic Collection 
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asked for numbers to be put on every plate so that he could be sure of gett ing a 
complete collection of stamps from all plates (Vousden 1997).

Much has been writt en about plate varieties and plate fl aws in stamps, 
but almost nothing about such things in the plate numbers. For example, the 
plate numbers of Straits Sett lements KGV and KGVI coconut defi nitives on 
the facing page show the same scratches and deformations in the circles (see 
enlargements), suggesting that the plate number die was shared across plates. I 
was pleased – if not surprised – to see the same fl aws in the plate number on a 
corner block of a Kenya-Uganda-Tanganyika issue. The humble plate number 
was probably electrotyped onto the plate, as was the stamp design, using a die of 
the appropriate numeral, of which several copies were available like the movable 
type used in lett erpress printing.

In the world of handcut type, there can be subtle typographical variations across 
specimens of a given numeral. Of particular interest is the number 1, which, despite being 
the simplest of the numerals, comes with several styles of serif (shown above): the uniformly 
thin Didone-style serif, and wedge serifs angled in diff erent ways. The example at far left is 
missing the serif at the apex, while the one at far right is a rare form with a curiously kinked 
apical serif that not only is un-Didonelike but also does not match the style of the wedge serif 
at the base. Overall, the diff erences are small, but typographically signifi cant, an indication 
that the multiple dies were cut by diff erent employees. Despite this, all of the above inner 
circles have a slight dent on the upper-right area, which suggests that the circles might have 
been carved using the same guiding template.

That there were probably many 
more diff erent 1s than other numerals 
isn’t surprising, since in the coconut 
defi nitive a diff erent duty plate was 
needed for each denomination of each 
of the 12 states. According to data from 
Stanway (2009), the vast majority of 
coconut key plates and duty plates 
never went beyond 1, such as the 
Kelantan 20¢ shown at right. The plate 
makers overlooked one detail: the 
number slug of the duty plate (green 
in this case) was positioned right next 
to the plate’s jubilee line, leaving 
insuffi  cient clearance for the outer 
jubilee line (black in this case), resulting 
in an overlap of the duty plate number 
and head plate jubilee line.
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The numeral is not always 
perfectly vertical, indicating that a 
rotatable slug was used somewhere 
along the assembly line. On the 30¢ 
Penang pair shown at right, the 
head-plate and duty-plate numbers 
were made from the same die, 
judging from their similar fl aws 
(most notably descending down 
from the numeral’s right serif), 
but the 1 on the left has a more 
steeply angled serif at lower right 
and an apex with a sharper upper-
right corner. The most plausible 
explanation I can determine is that the die was fi rst used in the construction of 

the head plate, and subsequently touched 
up by an engraver before being used for 
the 30¢ duty plate. By then the die had also 
accumulated more scratches.

Visit your club’s website:
www.collectorsclub.org

It’s a wealth of great information!

The numeral 2 is 
embellished with 
a pronounced “dew-
drop” at the end of the 

overhang, a Didone characteristic not unlike the clefs of musical notation. 
Both its oblique stem and horizontal foot are gracefully curved, a double 
embellishment uncommon among typefaces and majestically carved out at 
large point size. The two plates above were used more than a decade apart, 
with World War II in between, but both used the same slug for the numeral 
2 sporting a scratch inside its lower left corner (magnifi ed views, right).

Rotatability of circles, as seen in lift buttons in 
the Wedge Mount Industrial Building in Sin-
gapore, where the 9 is actually 6. Perhaps this 
explains the predominance of square lift buttons 
today, which cannot rotate.
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Left: A serif on the horizontal stroke of the 
4 is rarely found in any class of typeface, let 
alone a bold and curvaceous bracketed serif, 
which gives the plate number a regal character. 
Other than this KGVI head plate, the only other 

instance in which a coconut defi nitive denomination reached a plate 4 was the single working plate of the 
highly used 10¢ of the prolonged Johore issue, which continued to be printed until 1959 because the long-
lived and infl uential Sultan Ibrahim did not like the defi nitive design that was to succeed it.

Right: The readable, but less elegant “felt-marker” 
numerals – with appropriately rounded stroke-ends – of 
pre-World War II Palestine issues.

Above: The $2 value, with head plate 3 is the 
rarest Die I plate denomination confi guration of the Singapore coconut defi nitive, with only 1,000 sheets 
ever printed. The survival rate, of course, is much lower.

More Didonesque dewdrops in 3 (plate num-
ber at right). The printing surface of the plate 
number appears to have suff ered impacts 
with a hard object. The same fl aws are seen 
on the $2 plate single below. These fl aws were 
present as early as the BMA printings of 1945 
(author's observation).

If you are an out-of-town member,

Please make try to visit the clubhouse when you’re in town

– even if there isn’t a meeting scheduled!

22 E 35th St, New York, NY 10016 (212) 683-0559
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The 5 on the stamp at right is impeccably balanced on both 
horizontal and vertical axes with its delectable bulbousness and 
a subtle hint of italicization. In the coconut defi nitive, only the 
KGVI head plate reached number 5, which was only ever used for 
Singapore. It was the culmination of a long 15 years of KGVI head 
plates beginning in 1937, persevering through BMA and lasting 
until at least the end of 1954, more than a year after Queen Eliza-
beth II had ascended the throne.

Above: Beyond digit 5, one enters Imperium ter-
ritory. Although 6 and 9 are simply upside-down 
versions of each other and could have shared 
rotatable slugs, separate dies were cut, with subtle 
diff erences in edge curvatures. It seems that the 
slugs were not used interchangeably, judging from 
the author’s examination of several instances of 
each plate number across diff erent issues.

Below right: A thin, slightly bent intrusion of ink extends 
upwards from the vertical stem partway into the root of the hori-
zontal stroke of the 5. It suggests that the number was fi rst cut as 
a protruding impression on a mold by removing the surrounding 
material, the type designer ensuring a crisp intersection of edges 

by cutting 
slightly 
past the 
intersection. The mold 
was then electrotyped 
into a recessed im-
pression on the fi nal 
printing plate. This 
is a truncation of the 
three-step process for 
the stamps themselves, 
whose design was fi rst 
engraved as a master die that could be used to print 
die proofs, before being transferred to a mold for 
electrotyping.

Right: One of the most asymmetric and angular 
numerals, and one of the most symmetric and 
curvaceous, 7 and 8 could not be more diff erent 
from each other. Mathematically, 7 is a prime 
number in the fullest sense: a double Mersenne 
prime, Newman-Shanks-Williams prime, Woodall 
prime, factorial prime, lucky prime, happy prime 
and safe prime. It has a special place in cultures all over the world, from Britain's agent 007 to the hungry 
Chinese ghosts roaming the earth during the 7th month of the lunar calendar. Meanwhile, 8 is a perfect 
cube and a Fibonacci number and has a gorgeous hourglass fi gure.

Keep up to date with what’s happening in your 
club:

www.collectorsclub.org
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The numerals we use in modern times for 
everything, from plate numbers to grocery shopping to rocket science, were 
actually invented by scholars in ancient India. Indian scholars, unlike the Greeks, 
placed more emphasis on practical applications. They were motivated not only 
by the number, but also by calculation (Ifrah 1998). But the rationale behind the 
glyph shapes is a mystery not enlightened by various hypotheses such as those 
based on the number of angles, number of lines or other geometric bases, which 
Ifrah (1998) regards as fl awed.

Nevertheless, the so-called Hindu-Arabic numeral system spread to Arabia 
and subsequently to medieval Europe. Around 1840, a typeface emerged at the 

Right: Double-digit numbers, cut to fi t in circles of the 
same size, deviate typographically from the standalone nu-
merals, such as in more compact serifs and fi ner strokes. 
The digit 3 is so exquisitely chiseled as to remind the 
author of a histological specimen on a microscope slide.

Right: Even the Imperium plates are eclipsed by 
those of the fi scal (revemue) version of Britain's 
long-lived Penny Lilac, which reached three digits. 
Plate 121 was put to press at De La Rue in 1878.

Right: A white number on a dark 
ground would not work well with 
line-engraved recess printing, since it 
would be diffi  cult to separate a large 

patch of ink from the depression in an intaglio plate and de-
posit the ink evenly on the paper. On this rare surviving sheet 
margin example of the recess-printed Penny Red (plate 155, c. 
1875), printers Perkins, Bacon & Co. opted for lightweight dig-
its within the confi nes of the circle, but managed to incorporate 
some of the typographical fl ourishes described earlier of the De 
La Rue numerals. Indeed, the typographic style of the sheet’s 
current number 182 is very similar to that in De La Rue's plate 
numbers. The rest of the marginal inscriptions nearby reveal 
more of the Didonesque typeface.

Left: There were 28 head plates 
of King George V in the Impe-
rium series (please see sidebar), 
which is hardly surprising, given 
that stamps of more than 20 Brit-
ish territories around the globe 
were using the same head plate. 
Limited space in the circle has 
somewhat constrained the typographical expressive-
ness of the digits, compared with their standalone 
forms. See Wood (1948) for a detailed account of 
Straits Settlements plate numbers.

Left: Enclosed four-digit numbers are known in sheet 
margins, but they denote the year of printing, rather 
than the plate number. Here the engravers at the local 
Australian printer may have been inspired by the con-
centric circles of De La Rue. Nevertheless, they pushed 
typographic boundaries, creating a festive, eye-catch-
ing motif not inappropriate for the centenary of the colony of New South Wales.
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Chiswick Press 
of Birmingham, 
whose numerals 
appear to 
be a stylistic precursor to the plate numbers featured here. The typeface 
was digitally revived in the year 2000 by Günter Gerhard Lange and Dieter 
Hofrichter as Whitt ingham (above), after the founder of the Chiswick Press. 
Notably, Whitt ingham– and most other typefaces – does not have the splendid 
serif that so distinguishes De La Rue’s 4.

By the time the Chiswick Press closed down in 1962, the last of the coconut 
defi nitives were being issued, and the world was bidding farewell to lett erpress 
and the iconic circular plate numbers. Yet in my eyes, the plate numbers are 
more than relics from a lost era. Looking not unlike medicinal pills, they are 
my remedy for the overdose of word processing and mass-produced fonts – a 
timeless elixir of man's endangered artistic protoplasm.

Sidebar: Imperium universal unifi ed key plate
It was like a McDonald’s chain from the Victorian era. A brand with a global 

reach, sold where even McDonald’s has never been, 
from the sweltering jungles of subsaharan Africa 
to a windswept volcanic island in the middle of 
the South Atlantic. It even came with variations 
that catered to local tastes and circumstances, like 
Samurai Fries or McArabia.

Its name was 
Imperium, latin for 
“empire.” A miniature 
likeness of the monarch 
was framed in an 
elegant quasi-hyperbolic 
octagon, poised upon 
a sturdy hexagonal 
pedestal and flanked 
by graceful botanical 
motifs. A harmonious juxtaposition of geometric forms harking back to the 
mathematical exploits of Archimedes and Leonardo 
da Vinci.

It is not implausible that the client was enchanted, 
if subconsciously, by its broad six-sided tablet, 

Queen Victoria (1819—1901), New 
Colonial Head, 1863, total height 
22 mm.

Above: Circular-framed versions of Imperium designs.
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reminiscent of Persian 
carpets or of the crossbeam 
decorations under the 
palace roofs of imperial 
Peking. The communion 
of Occidental and 
Oriental design elements 
was, in eff ect, a subtle 
manifestation of the 
cultural diversity and 
neutrality of the British 
Empire.

Perhaps it was the 
universality of Imperium 
that precluded the geographical and 
cultural identity that distinguished the 
coconut duty plate. Nevertheless, some 
consider Imperium’s “palace wallpaper” 
more befi tt ing of the monarch's stately 
countenance than coconut trees.

Malaya 1954 QEII defi nitive stamps
The last surviving head of the coconut defi nitive, and the only woman 

to appear on it, was Queen Elizabeth II (1926–). This 
depiction of the queen at only 26 years of age (at right), 
denoted as type A in the Crown Agents archive, appeared 
on the coconut defi nitives of Penang and Malacca. It 
was derived from a photograph taken that year by 
Dorothy Wilding. The queen had personally picked the 
photograph, and the engraving was done by De La Rue 
veteran Leonard Vincent Phillips (De La Rue 1952). This 
is one of the very few portraits of her ever to be rendered 
as line art, since the majority of Commonwealth stamps 
were now produced by photogravure. Regrett ably, Singapore did not get QEII 
on its coconut defi nitives, since a separate pictorial design was already being 
prepared (Stanway 2009).

Completely new dies were used for the duty plate, as well as the key plate. 
The print has taken on a more sterile machined look, leading one to think that 
the engraving was now being done with the aid of more sophisticated precision 

tools. The ground on which the palms stand has changed to 
an almost carpet-like texture, lacking diff erentiation from 
the trunks of the palms. The soil piles up against the oval 
noticeably higher on the left than on the right, creating a 
somewhat uncomfortable asymmetry. The background 
lines behind the palms are no longer compressed towards 
the top or faded away smoothly towards the bott om, 
sacrifi cing some of the realism of the sunset sky. The 

Some of the Malay states had a unique variation of Imperium, 
featuring a tiger in a heraldic beast couchant posture, based on an 
1891 pen-and-ink drawing by R.E. Holding. Hence, granted a phila-
telic position of power abreast with the British monarchs was the 
most fearsome predator in all of Asia. Indeed, Lt.-Gen. Tomoyuki 
Yamashita was, for his command of the 25th Army in the Blitzkrieg 
of the Malay peninsula, nicknamed “Tiger of Malaya.”



238 www.collectorsclub.org                       July-August 2020

density gradation of the background within 
the medallion to enhance the shadows is 
hardly noticeable now.

The visual sterility of the new plates 
heralded the digital age, when analogue nuances 
were sacrifi ced in the pursuit of binary precision.

The coconut defi nitive’s long-running Hong 
Kong counterpart (below), which also uses the 
line-art profi le, captures the vibrant essence 
of the Fragrant Harbor in an ornate bilingual 
imprint underpinned by the imposing structural 

order of the rectangular 
scaff old. The design, 
proposed by Hong 
Kong’s governor back 
in 1861 (Gurevitch 1993), survived for a century. It 
was a radical departure from De La Rue's usual style 
(Finlay 1974), and could have been inspired by the 
1854 low values of India. In turn, it seems to have 
inspired the very fi rst stamps of imperial China (see 
Liu & Zhang 2019) in 1878.

The line-art profi le used 
in these colonies predated 

the use of profi le portraits of the queen on the stamps 
of Britain herself by more than a decade; it was 
only in 1965 that essays incorporating the profi le 
portrait were produced for British stamps, after the 
preceding oblique photographic portraits had drawn 
numerous complaints from stamp designers and 
postal authorities (Muir 2007). Indeed, the early line-
art profi le may be the evolutionary origin of another 
timeless design, the Machin defi nitive (right).

[Editor’s Note: This is the 10th of several installments by Yangchen on his deeply 
specialized interest in the extremely diverse Coconut defi nitives of Malaya. He has 
not only studied these stamps from virtually every aspect for many years, he also has 
exhibited, including at World Stamp Exhibition 2015 in Singapore. His exhibit, The 
Stamp That Took Malaya by Storm – Graphic Design and Diversifi cation, refl ects 
only a small portion of Yangchen’s extensive study and expertise regarding these 
stamps. The exhibit – and this work – has relevance to virtually anyone considering 
the evolution and study of a specifi c stamp design or issue. His entire study, including 
updates, as more information becomes available, appears on his personal website, 
www.linyangchen.com/philately. His extensive list of references is found on his 
website as well: www.linyangchen.com/Malaya-stamp-literature.]

Note: The next installment of this ongoing and important series will continue 
with the Malay States, leading with a 1953 plane crash and related covers.

Above: The famous plate fl aw that 
makes the queen look as if she's 
smoking a cigarette.
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Rosalie Gardiner Jones;
A New York Suff ragette

By Henry Scheuer
In a true meritocracy and competitive capitalist society, all citizens must be 

full and equal participants.

Aug. 26, 2020, marks the 100th anniversary of the adoption of the Nineteenth 
Amendment (Amendment XIX) to the United States Constitution. It prohibits the 
states and the federal government from denying the right to vote to citizens of the 
United States on the basis of sex. The text reads: “The right of citizens of the United 
States to vote shall not be denied or abridged by the United States or any State on account 
of Sex. Congress shall have power to enforce this article by appropriate legislation.”

Prior to 1776, women had the right to vote in the United States. But by 1807, 
every state denied even limited suff rage. 

This article is about Rosalie Gardiner Jones, a New York woman who fought 
for the “Vote for Women.” 

Jones was born on Feb. 24, 1883, in New York City, and died Jan. 12, 1978, at 
the age of 94. Rosalie Jones was highly intelligent and well-educated, graduated 
from Adelphi College, then att ended Brooklyn Law School and earned her LL.B. 
degree from George Washington University in 1919. In 1922 she was 
the fi rst woman to 
receive a Doctorate 
of Civil Law from 
George Washington 
College of Law, now 
part of American 
University.

Although born 
in New York City, 
Jones came from 
an affl  uent Long 
Island family. Her 
grandfather inherited 
a large Greek 
Revival-style house, 
built on a 1,000-acre parcel, once the largest mansion on Long Island. When her 
father, Dr. Oliver Livingston Jones, died in August 1913, The New York Times 
noted that he was said to have owned real estate in nearly every state. Holdings 
in New York City were estimated to be valued at more than $ 1.1 million. Several 
sources att ribute the phrase “keeping up with the Joneses” to the family.

Her grandmother was a descendent of one of America’s oldest families, the 
Gardiners. Lion Gardiner arrived in Boston in 1635 and, in 1639, purchased a 
private 3,318 acre island between the two peninsulas in Eastern Long Island, 

Figure 1.
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named Gardiners 
Island. The “further 
reading” section 
following this article 
provides a 38-minute 
video providing a 
fascinating view 
of one of North 
America’s oldest 
jurisdictions.

Rosalie Gardiner 
Jones’ mother was 
an anti-suff ragist. 
She was a member 
of the New York 
State Anti-Suff rage 
Association. Rosalie 
was strong-willed, 
opinionated and an 
ardent suff ragett e. 

At the age of 
29, Rosalie Jones 
increasingly became 
involved with the 
Women’s Suff rage movement, becoming the president of the Nassau County 
branch of the National American Woman Suff rage Association. She proclaimed 
herself as “General,” leading pilgrims on a 170-mile trek to Albany. The march 
began on Dec. 16 and continued for 12 days.

 The marchers met at 9:40 a.m., at Broadway and 242nd Street in The Bronx, 
New York City. Ida Croft (Col.), Martha K. Klatschken (Cpl.), Eva Ward (Pvt.), 
Grace Flaherty (Pvt.) and Josephine Gloeckner (Pvt.) were walking; Mrs. 
Olive Schultz , Edward Van Wyck and Adolph Major accompanied the group, 
but traveled by automobile. Their journey took them through Dobbs Ferry, 
Tarrytown, Nyack, Tompkins Cove, Highland Falls, West Point, Cornwall, 
Newburgh, Marlboro, Esopus, Kingston, Saugerties, Catskill, Coxsackie and 
New Baltimore. When they arrived in Albany, they delivered a petition to 
Democrat Governor-elect William Sulzer, deemed a likely supporter. Well-
known suff ragett es Alice Paul and Lucy Burns broke with the National American 
Woman Suff rage Association (NAWSA), to form the Congressional Union for 
Women’s Suff rage in 1913. They wanted to pressure the federal government 
to enact legislative action toward the vote for women. One of the group’s fi rst 
actions was to organize a women’s suff rage parade in Washington, D.C.

A few months after the trek to Albany, a vibrant, youthful Jones led a band 
of suff ragists in a horse-drawn carriage on a 20-day, 230-mile journey from 

Figure 2 (right).

Figure 3 (below right).
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New York City to 
Washington, D.C. 
Jones’ “Army” 
began its trek at 
Hudson Terminal, 
on the corner 
of Church and 
Cortlandt Streets in 
lower Manhatt an, 
on Feb. 12, 1913. 
at 9 a.m. The 
group traveled to 
Newark, Elizabeth, 
Rahway, Metuchen, 
New Brunswick, 
Princeton, Trenton, 
all in New Jersey; 
Philadelphia, 
Pa.; Baltimore 
and Laurel, Md., 
and, fi nally, on to 
Washington, D.C.

 The Jones 
Army joined 5,000 
suff ragists from all over the country for a procession down Pennsylvania Avenue 
on March 3, one day prior to Woodrow Wilson’s Inaugural parade.

Rosalie Gardiner Jones was considered eccentric by several contemporaries 
who have researched her life. She married Clarence Dill, a senator from 
Washington, in 1927, but insisted that the word “obey” be removed from the 
marriage vows. She also objected to the provision that she was “to be given 
away,” since she married him of her own free will. They divorced in 1936. She 
accused him of cowardice for not running for a third term. He complained 
about her off -hand public comments, scandalous clothing, repairing 
automobiles in public and burying pets and garbage in her backyard. She 
claimed that she was composting, certainly irritating her neighbors.

After her divorce, she retreated to her family estate. She raised goats, drove 
them around in her automobile, let them wander around her property and onto 
her neighbors’ property. She also erected shacks on her property and rented 
them out to low-income tenants, further irritating neighbors. 

Figures 1 and 2 are two real-photo postcards depicting Gen. Rosalie Jones as 
a suff ragett e marcher in Washington, D.C., and suff ragett es in Gen. Jones’ Army.

A gentleman wrote a postcard postmarked in Washington, D.C. (Figure 3), on 
the day of the parade, March 3, 1913, with the following comments: “Never want 

Figure 4 (right).

Figure 5 (below right).
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to see another woman as long as I live. About 75,000 of them here now.” There were 
only 5,000-10,000 women in the parade. 

 Figure 4 shows 19 people and the banner: “Votes for Women; Pilgrimage 
from New York City to Washington, D.C.; 1913.” This image was taken prior to 
the commencement of the trek to Washington, D.C., beginning Feb. 12, 1913.

 Figure 5 shows the message side of this postcard. It was postmarked on 
March 12, 1913 in Cold Spring, N.Y. The card was writt en and mailed after the 
parade and Jones had returned home. The addressee is Miss Emma Sudrow 
of Baltimore, and the writt en message was writt en and signed by Rosalie G. 
Jones. Gen. Jones is thanking Miss Sudrow, by writing: “The butt ons have been 
very popular,” a likely reference to the “Vote for Women” butt ons worn in 
Washington, D.C., during the parade. 

Rosalie Gardiner Jones was not among the most prominent suff ragett es of the 
time, but her role as leader of the suff ragett e treks was key in the fi ght to secure 
the vote for women, culminating with the enactment of the 19th Amendment that 
gave women the right to vote. 

The United States Postal Service announced that it plans to release a 
single stamp celebrating the 100th anniversary of the ratifi cation of the 19th 
Amendment to the Constitution. The stamp will be purple, white and gold, the 
offi  cial colors of the National Women’s Party, an organization formed as an 
outgrowth of The Woman Suff rage Parade, held on March 3, 1913.

Further Reading

YouTube video: Gardiner’s Island: A visit with Robert David Lion Gardiner (1976, 
28:26). www.youtube.com/watch?v=WPlLkk7o84k

Women of Long Island: Mary Elizabeth Jones, Rosalie Gardiner Jones, by Judith 
Adler Spinzia, 2007. htt p://spinzialongislandestates.com/JONES.pdf

March of the Suff ragett es – Rosalie Gardiner Jones and the March for Voting Rights, 
by Zachary Michael, Jack Zest Books 2016, Minneapolis, Minn.

Rosalie Gardiner Jones and the Long March for Women’s Rights, by Zackary 
Michael, 2020, Jack McFarland & Co., Inc., Publishers

“Making a spectacle of Suff rage: The National Woman Suff rage Pageant, 
1913,” by Sarah J. Moore, Journal of American Culture, Bowling Green, Volume 20, 
Issue 1 (Spring 1997), pp. 89-103

Woman’s Journal and Suff rage News, Saturday, March 1, 1913.

[Editor’s Note: By mutual agreement between the author, editor and editor of 
another publication, this piece is being run simultaneously in three non-competing and, 
for the most part, non-overlapping philatelic publications.]

Invite another collector to come to the
next online Collectors Club meeting!
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A Captured Postcard From the
Serbo-Bulgarian War of 1885

Richard M. Stevens

The Serbo-Bulgarian War of 1885 began on Nov. 2, 1885,1 when Serbia 
declared war against Bulgaria, presumably in protest of Bulgaria’s takeover of 
Eastern Rumelia from the Ott oman Empire.

After initial Serbian success, the Bulgarians counter-att acked and marched 
into Serbia toward the capital Belgrad, capturing the border town of Pirot on 
Nov. 15. The Austrians intervened and forced a truce. A formal armistice was 
signed on Dec. 7 and Bulgarian troops began evacuation from Pirot on Dec. 15. 
A peace treaty was signed in Bucharest on Feb. 19, 1886. I wrote about this many 
years ago2 and pictured most of the covers then in my collection. More recent 
accounts have appeared in Europe.3,4

Covers from this Bulgarian Occupation of Pirot rarely appear on the 
market. The sale of the Earl Galitz  collection of Serbia included only one.5 I 
was ultimately successful in acquiring the card shown in Figure 1, after a long 
wait. This card is the typical pink military postcard used by the Serbian forces 
during this war. It is addressed to Belgrad. Turning it over, in Figure 2, there is 
a message in Cyrillic script. At the top is the date line: “12/XI 1885 Pirot.” Thus 
this card was writt en by a Serbian soldier at Pirot, shortly before its capture. 
The only postal marking is a strike in blue of the “Iво ВОЕННО ПОДВИЖНО 
ПОЩЕН. ПИСАЛИЩЕ,” roughly translated as the First Military Traveling 
Post Offi  ce. This is one of two postmarks found used at Pirot during the 
Bulgarian Occupation. It is dated “16 XI 85” (Nov. 16, 1885). Clearly this card 
was captured by the Bulgarians and received at the Bulgarian post offi  ce. 
These fi eld postcards were usually postmarked when received at Belgrad, so I 
do not believe it was ever delivered; I cannot say. Was it found in the Serbian 
soldier’s quarters after he left? Was it found in the Serbian post offi  ce when 
the town was occupied? Did the fi nder turn it over to the Bulgarian Post 
Offi  ce, or merely 
have it favor 
canceled? In any 
case, I presume 
it was retained 
by someone in 
Bulgaria as a 
souvenir.

My acquisition 
of this card 
is a long tale. 
The card fi rst 
appeared in 1979 
in the Corinphila 
Auction of 
the Franz See Figure 1. The captured postal card.
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collection and 
stock.6 I att ended 
that sale and 
bought several of 
the War of 1885 
lots. However, 
the sale had 
many items of 
interest to me, 
and I did not 
choose to bid on 
what appeared 
to be a favor 
cancel. There 
were no public 
bids, so it was 
purchased by one of Corinphila’s “investment syndicates.” Some years later, I 
was att ending another Corinphila auction and treasure-hunting by inspecting 
the mixed lots. There I discovered this card, combined with other essentially 
unsold items from the Franz See sale. By this time I knew much more about 
the War of 1885, and turned the card over. After seeing the Pirot dateline, 
I was now interested in acquiring the card. At the auction I found myself 
competing against a dealer I knew, and decided not to push up the price for the 
lot, hoping I could buy the Pirot card from the dealer. On speaking with him 
afterwards, I was told that he had been acting as an agent for a certain well-
known collector.

Another 10 years passed. I was no longer regularly att ending Corinphila 
sales. However, it was announced that the next sale would include the collection 
of the aforesaid prominent collector. I decided to use this as an excuse for 
a European trip, att ended the auction and searched all the mixed lots. The 
Pirot card was not there. At this point I gave up, and did not att end the later 
Corinphila sale which included further material from said collector. Then, in 
2012, on Ebay, I found a lot: “Serbo-Turkish war 1876-78: Two old Serbian military 
postcards, used.” The German seller advertised that he was selling the last of the 
collection of said prominent collector. One card was a used card from the War of 
1878, but, amazingly, the other was the Pirot card. I had some competition and 
did not buy the card very cheaply, but still for less than it would have cost me 33 
years earlier in the Franz See sale.
End Notes

1.  Dates in this article prior to 1900 are given using the Julian calendar, which was used by both Bulgaria 
and Serbia during this period.  The dates would be 12 days later if reckoned by the Gregorian calendar.

2. Stevens, R.M., “The Serbo-Bulgarian War of 1885,”  Postal History Journal 78 (February 1988) pp. 38-47.

3. Popov, G., Hitzler, T.,  “Die Militärpost in Bulgarien: der Krieg zwischen Serbien und Bulgarien 1885,”  
Rundbrief der Arge “Bulgaria” 30 (2014) pp. 39-58.

4. Popov, G., Handbuch zur bulgarischen Philatelie und Postgeschichte Band 2,  Wiernsheim 2019, pp. 40-51.

5. Corinphila Zurich Auction 207 (June 17, 2016), Lot No. 4168.

6. Corinphila Zurich Auction 62 (May 9, 1979), Lot No. 2147. 

Figure 2. The message side of the Figure 1 card.
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What’s That I See on the Board?
By Larry Haber

Some years ago, we began a project off ering collectors the opportunity to 
commemorate special philatelic items dear to them on a multi-positional plaque 
on the second fl oor of the Clubhouse. Think of it as a “micro-exhibit,” one item, 
very special to the collector. 

Some months ago, we began a new project to highlight some of these special 
items in the pages of the Collectors Club Philatelist. Our goal is to help bett er un-
derstand the item, why it was selected for display and provide some background 
on the collector.

Wade Saadi 
What is this item?

The item is a combination of stamps from the Liberty series: the 3¢ Liberty 
coil stamp and the 2¢ Jeff erson coil on cover. Technically, the 3¢ Liberty is U.S. 
Scott  1057c and the 2¢ Jeff erson is U.S. Scott  1055. The cover appears at fi rst 
glance to be an utt erly unremarkable example pulled from a dealer’s dollar box.

Why did I select it for display at the Collectors Club?
In the fall of 1966, the postmaster in Des Moines, Iowa, placed an order for 

coil stamps in rolls of 3,000. These were to be used on promotional mailings by 
Look magazine. Look had pioneered the use of multiple-stamp frankings as a mar-
keting device to increase returns from its fi rst-class and bulk third-class direct-
mail promotions. New fi rst-class mailings were to have one 3¢ coil and one 2¢ 
coil on each envelope to cover the 5¢ rate. They were used on both outgoing and 
reply envelopes.

The allure of this cover lies in the nature of the 3¢ Liberty coil stamp. When 
this stamp was produced, the U.S. Post Offi  ce Department was experimenting 
with phosphor coatings. At this time, some stamps were tagged with phosphor 
and some were not. The USPOD was also trying out new and diff erent phosphor 
formulae. This stamp was tagged with a special combination of chemicals and 
unbeknownst to the philatelic community, the entire press run of these tagged 
coils was delivered for a Look magazine mailing. This inadvertent introduction 
of a tagged variety was caught by some eagle-eyed collectors. Soon thereafter, a 
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new printing of the coils was distributed to collectors. The remainders recovered 
from Look had been shipped to collectors, most of which were discarded when 
the higher-quality reprint arrived. This is unfortunate, since there are major dif-
ferences between the original Look stamps and the reprint (eventually resulting in 
a diff erent Scott  listing).

Millions of envelopes were mailed with this franking, but only very few exist 
today; this one is the fi nest known, with contents.

Who am I philatelically?
Wade, a businessman, has been collecting since childhood and specializes in 

the U.S. classics period, and early to mid-century U.S. 20th-century issues. He 
also is a writer, researcher and exhibitor of these issues and has won numerous 
awards for exhibits and research. He is past president of the APS, U.S. Philatelic 
Classics Society and the Collectors Club of New York. He has served as editor 
of the 1847 section of The Chronicle of the U.S. Classic Postal Issues since 1997. He 
served as president of the World Stamp Show-NY 2016 international exhibition.  
Wade was selected as president of the APS in 2008. He was re-elected as presi-
dent in 2009 and 2011 and served on the board as past president from 2013-16. 
Before becoming APS president, he served on the APS board as a director-at-
large, and as chairman of the Board of Vice Presidents, as well as chairing the 
Membership Recruiting Committ ee. Wade was actively involved in promoting 
youth philately, and has been a member since 2003 of the Smithsonian National 
Postal Museum’s Council of Philatelists.

He signed the Roll of Distinguished Philatelists in 2010, was awarded the 
Lichtenstein Award in 2015 and is the 2017 Luff  Award recipient for Outstanding 
Service to the American Philatelic Society. In 2013, Wade received the Neinken 
Award from the Philatelic Foundation for Meritorious Service to the hobby. 

About the Collectors Club Centennial plaque: If you would like to place 
your item on this very special display board in the Clubhouse, some spots are 
still available. To further explore this opportunity, please contact Larry Haber at 
info@collectorsclub.org. 
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Kenneth J. Kutz, 1926-2019
We regret to report that the CC has just learned that Kenneth John Kutz  passed 

away Jan. 18, 2019, at the age of 92 at his daughter’s home in 
Myrtle Beach, S.C. Ken was born on Nov. 16, 1926, in Elrose, 
Saskatchewan, Canada. He graduated summa cum laude in 
Geological Engineering at the University of Saskatchewan in 
1948, the same year he married Nora Marchand. They had 
two children, Shirley and Gerald.

Ken’s business career was in mining, including copper 
in British Columbia, gold in Manitoba, cobalt in Idaho, 

uranium in Oregon, silver in Idaho, potash in Utah, gold in South Africa, copper 
in Panama, potash in Argentina and iron ore in Western Australia. He completed 
his business career as the president of Texasgulf Minerals and Metals.

While Ken enjoyed outdoor activities, his main sport and leisure pursuit was 
philately. He began as a child and his collecting interests grew from his business 
activities. He “hoovered” virtually everything philatelic relating to mining, mineral 
extraction and its eff ect on society. Kutz  became active in the New York area stamp 
scene and joined the Collectors Club in the mid-1970s. He served on the board of 
governors and was president from 1990-92, as well as bing active with the Philatelic 
Foundation, where he served in various capacities, including vice chairman.  

At the prompting of – among others – Herbie Bloch at the Club, he began 
exhibiting his mining-related material. Perhaps his best-known exhibit, later 
the basis for his fi rst book, was Gold Fever, shown at a time when the national 
and international rules were poorly aligned, with many rules for how and 
what material should or should not be shown. Ken turned many of these rules 
on their heads, while showing the highest-quality material. While there were 
some bumps in the road, including disqualifi cation from some exhibitions, Ken 
ultimately prevailed and pioneered what became a new approach to exhibiting, 
the “special study,” which has spawned the current display, social history and 
other breakdowns of the prior classes of exhibiting. His exhibits and his philatelic 
writings competed for – and achieved – the highest levels of awards. 

I came across the following report in the archives of this journal, “one of the more 
interesting recent donations came from past president Kenneth Kutz . Ken has donated 
a multi-volume set of color illustrations of his most important metals and mining 
covers. The collection is best described from a quote in his acclaimed book, Gold Fever. 
Ken wrote, ‘the contents of this book combine the experiences of nearly a lifetime in my 
chosen profession: mining and over 50 years in one of my favorite hobbies: philately.’” 
Ken also gave the Club his collection of hand-crafted cachet covers celebrating 
presentations and activities at the Club. His often-humorous creations were 
autographed by participants of the events illustrated.

One of Ken’s lesser-known activities was his founding of the British Empire Study 
Group, at which he was a stalwart throughout his time living in the Northeast. 
He also served as a board member and offi  cer of the fi rst (and only) international 
exhibition devoted totally to literature, PhiLITex 1991, held in New York City.

All of those currently affi  liated with this Club are the benefi ciaries of Ken’s 
contributions to the furtherance of philately.     — Larry Haber
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At the Clubhouse
Meeting of March 4, 2020
The Medallion Issue of Belgium 1849-1863
Patrick Maselis, RDP, Roeselare, Belgium

On the evening of March 4, to a full house, Patrick Maselis presented, as only he 
can, an illuminating talk about the early postage stamps of Belgium. He furnished 
a beautiful booklet describing the highlights of this collection. 

It has taken Patrick, his father and grandfather, more than 60 years to complete 
this collection of the Belgian “Medallion” issue. Over this time, the fi nest-known 
item for each section (proofs, stamps, plate studies, uses, cancellations and postal 
history) has been added to the collection.

For the section of proofs and essays, there is the unique proof with the hand-
writt en endorsement “1st State” added by the engraver Robinson himself. In the 
proofs, there is also a remarkable set of the so-called “Bicoloured Proofs of the 
Commission,” all of which are virtually unique.

For the unused stamps, all known largest mul-
tiples are in this collection. 

More than 20 plates were 
used to print the Medallion 
stamps. All plates are stud-
ied in depth. The reconstruc-
tion of the plate of 300 of the 
40 centimes value is unique 
and is the most diffi  cult of 
all plate reconstructions 
because for this stamp most 
plate positions are very hard 
to identify. Moreover, each 

Mint margin blocks of all three of the fi rst values of the Medallion Issue, printed from plates of 200.

Unique proof with “1st 
State,” written in the 
right margin by en-
graver J.H. Robinson.
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stamp used for this recon-
struction bears the same type 
of cancellation, which makes 
it very visually att ractive. 
A last highlight of the plate 
studies is the large number 
of gutt er pairs.

For the fi rst time ever, the 
seven diff erent types of doc-
uments for which Medallion 
stamps could be used, are in 
one and the same collection. 
Of two of the uses (samples 
and telegrams) only one 
document is known, and 
both are here. 

All known cancellations 
used for this issue are pres-
ent, including the very rare 
“Météores,” or experimental 
cancellations, all of which were used for only a few days or weeks. All “Météores” 
are shown on the three value denominations, including on an exceptional strip of 
four on cover. Another highlight is the cancellations used by traveling post offi  ces. 
All known types are here, including a few unique ones on cover.  

Right: The only-known Medallion 
cover sent to Cuba (in 1865).

Below right: An 1865 cover addressed 
to Naples, bearing both Medallion Is-
sues and one from the Papal States.

The so-called 
“Burrus” cover 
(so named 
for its former 
owner), bears 
17 examples of 
the 40 centime 
value, the 
largest-known 
franking.
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In the postal his-
tory section, covers to 
foreign destinations 
outside Europe and 
the United States are 
real rarities, and some 
unique destinations, 
such as Uruguay and 
Cuba, are in this col-
lection. 

The three most 
extraordinary Medal-
lion covers known 
are in this collection. 
First, the cover from 
the Burrus collection, 
with the highest-

known franking, 
17 examples of the 
40 centimes, of 
which one single 
40 centimes stamp 
was missing at the 
Burrus auction. 
Miraculously, the 
missing stamp was 
rediscovered about 
25 years ago, so 
that the full origi-
nal franking is now 
back on the cover. 
A second extraor-
dinary and un-
doubtedly unique 
item is a lett er that 
shows a mixed 

franking of Medallions of Belgium and the fi rst issue of Holland. (In this col-
lection, most of the known covers with mixed frankings with foreign stamps 
are present.)

Last, but not least, a three-color franking, consisting of privately perforated 
stamps (before the fi rst offi  cial perforations), is shown on a lett er to Norway, 
which still holds the record for the highest price paid at auction for a lett er from 
Belgium. (Also of the privately perforated stamps, of which only a handful are 
known, most are in this collection.)

Patrick was able, in his customary manner, to keep the att ention of even the 
non-collectors with his historical vignett es and humor

— Wade E. Saadi

An 1863 cover to Norway, featuring a rare three-color franking of privately 
perforated stamps.

The fi rst issue of Holland on a combination cover with Medallion issues, 
sent to Cologne.
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Library Announces
Two New Member Services

The Collectors Club library will introduce two new member services this 
summer. The fi rst will permit U.S. resident members to borrow books by mail. 
We recognize that many members have diffi  culty and expense in coming to New 
York City. The Collectors Club library books are cataloged in the Philatelic Union 
Catalog and most of these are available through book mail loan. 

Books by mail will start Aug. 1, 2020. Here’s how:
•  Select the book to be borrowed on the Philatelic Union Catalog choosing 

CCNY at htt p://catalog.stamplibrary.org/InmagicGenie/opac.aspx
•  Email the club’s librarian, Andrea Matura, who will confi rm if the book 

you have selected is available. Rare or fragile books are not available for loan 
through the mail, nor are catalogs. 

•  Available books will be shipped to your address by USPS library rate. 
Included with the book will be a shipping and handling invoice and a return 
mailing address. Handling fee is $3; shipping fees are set by the USPS and vary 
by weight. 

• The invoice can be paid through the club’s web page or by check. Up to 
four books may be borrowed by one member at a time for a period up to four 
weeks. Afterwards there is late fee. 

•  The borrower is responsible for return mailing expenses. Some more ex-
pensive books may require additional insurance. 

This summer the library will purchase an overhead scanner suitable for scan-
ning journals and sections of books. Scans can be provided by email to all mem-
bers. This service will be available following the purchase of the equipment. 

Scanned pages of journals and books may be requested by email to the club’s 
librarian for a fee of $5 per request plus 25¢ per page. The base fee is per order 
and not per journal article. Your request must include the journal issue and the 
pages to be scanned as a PDF. For a particularly large number of pages, a library 
service charge will apply. 

The Collectors Club librarian, Andrea Matura may be reached by email at 
readingroom@collectorsclub.org, and the Collector's Club website, of course, is 
found at www.collectorsclub.org. 
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Book Reviews
Morocco: The history of the Local and Sherifi en Posts 1891-1913 (Maroc: Histoire des 

postes locales et chérifi ennes 1891-1913), Bilingual English & French, 373 pages, including in-
dex, Richard J.M. Garcia and Maurice Hadida, published by The Royal Philatelic Society London, 
2019 (ISBN: 978-1-913015-01-5).

When this volume first arrived I was none too impressed. Moroccan local 
post 1891 to 1913? It initially struck me as the philatelic equivalent of how many 
angels could dance on the head of a pin. The 
size of the volume is certainly impressive. 
The book weighs in at nearly three pounds 11 
ounces, and measures nine by 11 inches – not 
exactly a lightweight book.

But, on reading it, I totally revised my 
initial prejudice and am convinced it is an 
important and compelling read and ought to 
be sought by all those who value first-class 
philatelic literature, and not just specialists.

First some preliminaries: both authors, 
Richard Garcia and Maurice Hadida, are 
long-time specialists in Moroccan postal 
history. Garcia is a retired civil servant who 
worked for most of his career in Gibraltar. 
Hadida is a retired business person. This 
is Garcia’s first book and Hadida’s fifth. 
Evidently, with Garcia being an anglophone 
and Hadida a francophone, they decided 
to produce a work in both English and 
French. The bilingual nature of the book 
is complete and covers not only the text, 
but all the figures and images. The authors 
relate that the translations are not literal, 
but rather that one follows the “other very 
closely and they are true to the spirit of 
each other.” My view is that the English 
text flows smoothly, without any sense of 
artificiality or awkwardness. Understanding 
that my capacity in French is limited, my 
sense is that the French is equally elegant. 
The bilingual treatment is completely 
unobtrusive, English on the left of the spine, 
French on the right.

I am not a specialist in this area and my 
previous knowledge is limited. I would 
suggest that there is little point in my writing 
this review for the specialist. The specialist doubtless would already know of – 
and would have acquired – this volume. Hence, my focus is on an audience with 
limited interest in this specific topic. 

Front and back covers of the new book.
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The background for most of us would comprise of an awareness of 
overprints being listed in the catalog at the back of the section for the European 
powers that had post offices in Morocco during this time period: France, 
Great Britain, Spain and Germany. Garcia and Hadida treat their topic not in 
the fragmented manner suggested by the catalog, but rather in a thoroughly 
integrated manner within the context of Moroccan postal history at the close 
of the 19th century and beginning of the 20th century. They begin with an 
exposition of the commercial activities in Morocco and the need of the locally 
based European merchants to communicate with their counterparts in Europe, 
Algeria and elsewhere in Morocco. All this commercial activity was centered 
on the cities along the coastline. The interior cities Marrakesh and Fez were 
beyond their reach. 

As the Sultan of Morocco did not appreciate the need for a post, the 
Europeans stepped into this void and established these – each one in turn – 
feeding off their competitive spirit. The local posts established were private, 
established with varying degrees of cooperation from the European post 
offices. European merchants and entrepreneurs with European protection, in 
turn, developed a series of local posts, tying their communication between 
the coastline cities and the outside world. Morocco, lacking the infrastructure 
of easy-to-access roads or waterways, required the use of postal carriers who 
transported letters in satchels on their backs as they walked their route. Garcia 
and Hadida spend a good deal of time reviewing the role of these “rekkas,” 
many of whom braved hazards of distance, waterways without spans and 
the occasional bandit. The local posts established a truly remarkable and 

Did you know...
...that there are many CC

meeting presentations available
to members on our website?

www.collectorsclub.org

You don't have to live in Manhattan 
to be an active, involved and happy 

member of the Collectors Club.
This is just one of the many, many 

member resources available to 
you!

Please spend some time exploring 
this great Club website!

You'll be glad you did...
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efficient network that fundamentally rested on the backs of simple foot-bound 
postal messengers. It was only very late in the entire process that the sultan, 
recognizing both the need to raise revenue to pay his European debts and to 
offset the loss of prestige generated by the wide use of foreign local posts, 
created the first true Moroccan postal system, the Sherifien post. This, though, 
was not as efficient or as capable as the European posts and was not able to 
subsume them. Eventually, the Sherifien post came under the influence of the 
French, and was then absorbed by the French system just prior to Morocco 
becoming a French protectorate. 

At the beginning of the Sherifien post, the postmasters used hand stamps 
that franked the mail, indicating both its origin and the rate applied. These have 
traditionally been treated as cachets and are not generally cataloged. Garcia and 
Hadida correct the record here, quite rightly, by positing that these were truly the 
first postal emissions of Morocco, being in the form of provisionals. The authors 
patiently go through the establishment of the Sherifien post, the large number of 
provisional varieties and, eventually, the production of adhesives. 

In addition to the Sherifien post, the authors cover all the European local 
posts, their backgrounds and whether they were short or long in duration. Their 
review appears to be thoroughly comprehensive. They are to be commended 
for shedding new light on many of these local posts. Their scope here is 
comprehensive.

In terms of production value, this book is extremely well produced. All the 
illustrations are clear, the figures and tables easy to understand. At no time 
does the bilingual nature of the book seem to be an obstacle for the reader, 
rather one can sense the enthusiasm the authors have for their topic and this 
reader can safely opine that their enthusiasm is infectious. My response has 
been to return my copy to the Collectors Club, but to acquire my own copy 
from the Royal.

– Larry Haber

Explore our website and see just how much 
more the Collectors Club can offer.
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Gems of Philately                           
December 2020

To be sold at Public Auction in our San Francisco auction gallery

415 781 5127 srumsey@rumseyauctions.com visit us at rumseyauctions.com

We are pleased to announce our annual Gems of Philately 

sale. This auction will feature an array of exceptional

stamps and covers. We are actively seeking consignments 

for this important event. 
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big auction prices will translate into 
real sale proceeds.

Call Charles Shreve in Dallas at
(214) 754-5991. Charles is ready
to travel anywhere in the world,
to help you reach the world of
stamp buyers.

6 WEST 48TH STREET, 9TH FLOOR, NEW YORK, N.Y. 10036
Phone (212) 753-6421 • E-mail: stamps@siegelauctions.com

For buyers or sellers, Siegel Auction Galleries offers unparalleled
expertise, a worldwide client base, financial reliability, intelligent
marketing, and the best internet resources and search tools.


